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ELPLAN DE DELANO

We. the undessigned, gathered in Pilgrin-
age to the eapial of the State in Sacm
macnto, in penanice far ail the faitmgg of
Farm Workers as free and sovermign men,
do salemnly declare before (he mvilized
world which judges our actoms, and
Diepoives i vaion towlich we Belong, the
propositions we lave farmulsted to end
The Injustice thal oppresses us:

We are canscious of the Wistarical
sigmficance ol ove Pilgrmage. 1 s cleady
evident that our path travels through
valley well knowst ta all Mexdtan farm
wirkers We know ail of these tlowns of
Telano; Fresow, Madera, Mogesty, Stocks
tom, and Sacramento, becorse Along this
very semeroad, in Uis very same valley
the Mevica race has sacrificed itself for
the last hundred vears Our sweat and o
Blond have fallen vu Lhis land e make
other men sich, Our wages and workang
cond:ions have beew determined from
above, hecause tresponsible legistators
wha cotdd favie helped as have supported
the mndher's nrgumenl thal the plight of
the farm worker was & “speeal case
They saw the obwous ellests of an anjust
system, skirvation wages, contrictaes: day
trauls, forced migration: sickness, -and
subhuman conditions

The farmn worker s been atandoned
10 s own me—withowt sepresentalion,
without power—subject (o the mercy and
caprice of tie rancher

We arcsuffering Wo bave soffered
unnumbered ills and crimes m 1he name of
ihe Law of the land Ourmen, wonten and
children liave suffeiid. ol willy the basic
Brutiity ol sivop lahor.and the most abvi-
vt mjustices of the system; they have also
suffered the deﬁpﬁﬁﬂlm‘ of knowsng that
thay system caters 1o the greed o) callous
metsand not ks our newds

New e will suler kor the parpose of
ending the paverty, the misery and the
imustice, with the hope tiat ow ehildn
will mol heexplued as we have boen
They have imposed hungers on us, and
now We unger (o7 fustice. We draw
strength from tle very de;pa It in which
wit have bean foreed 1o Dre WE SHALL
ENDURE!

This Pilgrimage 15 a witness to the
sulleving we have seen Tor generations
The penance we sccept symbalizes the

Fig. 192
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stiffering we shall have in-order ta bring
justice to theso. sanw towns, to Hus samy
valley Thus s the begimnsg of a social
movemern| 1o fact and nol proneunes
mEnts,

We seik our bastd God-given rights as
human  beings Becansi we have
stffered—and are not alrad ko sutfer—in
order 1o survive, we 2re ready 1o give up
everything, even aur bves, i our fight tor
sucial justice: We shalldo it without
violence becuse that iswir destiny

To-the ranchess and to all these who
nppese wswe say, i the words of Benia
Juarez, “Respeel lor anothers rights s
the meaning ol Peace

We seek the supperi of all political
froups: and the pratection of the govern-
ment, winch 15 also ourgaverumen, Buy
we are lyed ol words, ol berrayals, of
indifference. To the polilicians we $av,
That the years are gone when the farm
worker said notliing and did nothing to
dielp himsel(, Trom 'Lhus movenient shall
spying leaders who shall understand us,
lead ws, be fanlful taus, and we shal!
elecl them o represesil us We shiall be
heardi

We seel; and have, the suppor! of Ihe
Chugely i what we do. Authe head of the
Pignmage we carry U Virgn o)
Guadalape Hesause sie is durs all ows
Patraness of the Mexican people. Wealky
carry the Sacred Cross and the Star of
David hecause weare nonsecianians, and’
becanse we ask the belp and prayers ol
all ieligions, All men are brathers, sons of
the ste God: 1hal is why We say 1o all
men af good will, w the wardsonl Fope
Leo X111, ST
protect 1the wnrkem Tromy the greed
speculialors wWhe use humay beifgs 4
mstrinnents fo provide Hemssves with
muoney | is neither jiust mo: hnman to
oppress willl exaessive wark w e poun)
where ey minds heeoms enfeshled and
their bodies wovt ol * God shall pot
abandan us!

W shall unite. We have leared the
meaning of urity. We kapw why fhese
Uinded States ave ust ihar—aumited, The
strength of the poor salse m umon, We
keiew that. the poverty of tie Mexici or
Filipine worker in California is the same
as thal of all farm workers dcross te
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Texts from Artifact with Three
Declarations of Independence

1991

And ro the degree that deCOLONIZATION makes
explicit reference to an historic process of self-determina-
tion which is nevertheless inscribed with the rraces of
prior domination (in the case of Kotea, by China, by
Japan, and, in South Korea, by the U.S.), it reflects as

country, the Negroes and poor whites, the
Duerte: Rieans, lapanese and Arablans; in
shiopy, all of the races that compromise Lie
opgressed: awmonlies ol the United States,
The majority of the peaple on ot Pilgrim-
age are of Mexivan descent, bul, the
noiph of pur raee depends on A sauendl
associatron of farm workers, Wi owst get
rogether and bargain collechively, We must
use the only steangth that we have, the
force af our aumbers: the emchiens are tow,
we arg many. Uniled we shall stant!.

We shal) pursue the Revolution we
have proposed We are sons ol Le Mexi
c@an Revalution, & revolation of the pour
Sceking bread and justive. Qur revalofion
ahall ot be amarmed one; bul 'we wanl
the order whicli aw ayiste 1 be undone;
ant that a new socul prdey replace it

We are: paor, we are humible, and our
‘only chofee iy L StFike in fhase tanches
Where we ars not reated wiili e respery
we deswrve as working men, whese our
rights 2s free and soveraign men a not
recogmized We do not wanl Ihe pateral-
ismy ol the raticherst we /o not want the
comtractar: we dn not want chanty al the
prce of our dignlly We want 1 be equal
withall the working men it he aalign we
winl a st wage, hetter workmg condi-
troms, o decent uture or anr childen o
INese wha oppose us. be they mmchers,
polim, politicianz, ar speculzlors. we say
thal we are goang 1o renumue fighung
untl we die, or we win We shall oyer-
come!

Avrwss the San foaguin Valluy, across
Califorma, ucross e entire Soulhwes) of
he Usiied Stares, wherever these ae
Mexican peaple. seherever there are farm
WORkeTs, (it movement is spreading Ske
Name actoss & drv plain, Oun Pilgrminge
is the matar fharwill light oum canse for
all farm workars W see 1s happenmg
here, so abal they may do s we have
dune

The lioe T cuive Jor e Jibertion &f
the poer farmi worker Histore is onoar
sitie May the Strike go out Vive la crusal

March 1966

Munnsifestio and puubirg dictararian vssuod m (958
by Wik ssted sty thee Dot
G Stk i formin. i timpfing Anibh a
it aued wefirnt i trernt Tibor prictive. and.: sk
iy soeinl ftestice il Suibiess for B tirm Lihirer

well on the always partial and provisional processes of

self-fashioning and self-definition.

Considered in its broadest terms, the problem
posed by the interrogative mode in which the artists in
Mistaken Identities ser out the myriad skeins of subaltern,
hyphenated, or neither/nor identities returns ro the condi-
tions of political utterance. If, within art practices, identi-

PLAN DE LA RAZA UNIDA

On this lustor: day, Octobier 26, 1967, La Raza
Uinidid orgasized in B Paso, Texas. procliints the
fame of subjitgation, expioitabon und abuse uf
human nghts of Lo Raza m the Uniled States is
liereby ended forever

‘Lo Raza Unudy atfirms the magnificene of Li
Raza, e greatness of gur liesitage, our ustory,
our langiage, our tradifions, vur cantributions
1o humanity. and i colture. We have demon-
strited and proven-and agas allien vur Joyally
ta the Constutional Demacraey ot the Uniteo
Slates of America awd to lhe Feligions and
culrural traditions we all share

We accept Whie framework of constittiivual
demiocracy and freedom willim whick ta estat-
Jish it own mdépendent organizations among
OUr ow peaple m pursuil of jestice and equality
wod redrese of grivvances )a Raza Unida
pledges W jom with allour courageans peoply
orgamzing e Telds and b fhe bamios We
comnit aurselves to La Rozaw af whatizver cost.

With this commitiant we pledge our snpport
in:

1 The right 1o organize community and labor
LTONPS ™ OuT WY Style

2. The guarartee of tainig and placsinent in
enigloyment.atail levals,

3. The guaranlee n) special emphasis on
educabion at all tevels geared 1o ouy pesple wilh
shromg fnansral grants Wondinduals,

4. The gusranter of décent, safe, and sunitary
Retsiig withou!, relocation from ane's comiat-
a3t

5. We demund egual ropresentalon al all
levels of appomnye hoards and agencies, and the
end o explanalve gerrymandering

& We demand the strong enfercement: of all
seatlans of fhe Trealy of Guadalnpe Hidatga
particutarly fho sechions dealimg with tand
grazity, zod bilingual guaraniess.

7. We are wutraged by and demand an end o
police arassent, discrmvnabon and brutalinye
anllicted i Lo Raza, and & by the kangaioe
sourt sysier knovwn @s javenite hall. We demand
comstitational protection aud guamntees m all
courts of the Uniled Siates

B W reatlivn a dedhcation wy onr hertage, §
bilingual culture and assert our right to be
niembers ol La Raza Unida anywhere, anytime
and i any b,

Declmatinn df hidipendence hy Cugane pallial paryy,
“Lat Raza thindal formed in the Lhrited *Staves horder-
taott of L P vt b leiacdiig muombrs af e dMexi-
cun=Sineican tteltigentsin

THE SPIRITUAL PLAN OF AZTLAN

In the spuril of @ pew people thal us
consonts volonly of its proud hernage;
Bul alse o e brutal “gnnge” mvaswn
of ouriterritories, we, the Chicano,
infrabitants. snd civilizers of the north-
erm land of Aztlan. from whence came
our forefathers, tecluming tie fand of
thew birtlyand consearating U determe
fation of our pecple o) the sun, durlare
fhat the @l of aur Bloed 3 our power,
our cespamsibility. and our Inevitable
distmy,

We are lree and soveseign o deter-
mane those tasks whch-are pstly ealled
fof by G house, oun lanid, D swest of
our brows, and by wnar Heasts: Aztlan
beiorngs to those thal planl the seeds,
water Lhe fields; and gather the crops,
and wiot 10 the foreign Burapeans, We do
not reeogize caprivious frophiers ey the
Branzz Continent.

Brotherhvod wntes ws, love for our
brothers makes us n people whose Bme
has come and whe stuggles agams) e
foreigner "gabacho” whe exploi
riches Fnd desttovs our culture, With
aur hwart i our fiamd ind our hamds
the seil, we declane the mdependence of
our mesuza Nanor. We are a hronze
prople with 4 bronze euliure Felorethe
werld, betore all vl Noth Ameiica,
before all aur brolhers in the Bromre
Continent, We are a Nafion. We e a
uniin of froe pueblos: We are Azilan,

Tohell with the hothing, race
All power o our peaple.

March 31, 1969

Puddiie= vesodietns adogivd @ Mawh 1968 wp

thie firs? Nuttoal Ghicomo Youth

e cnastive - witle Craesadis Jur
Youlhy Comfirence, Denovy Colurader.

Gayatri Chakravorty Spivaks “strategischen Essennalismus”,
etwas, das je nach den Umstinden in Anspruch genommen
werden kann—ihnlich dem Baldwinschen Gewand der Identi-
tit—gleichzeitig aber heterogene und multiple Identititen
zuldle, die doch genauso zum Bereich des Selbst gehéren?

Fiir Minderheiten ist die Erlangung von Selbstrepri-

sentation zweifellos ein politisches MufS; die Praktiken der

der Bezeichnung Chicana:

bildenden Kunst sind dabei nur ein Aspekt. Der Akt der
Selbstbenennung ist in dieser Hinsicht eine entscheidende,
emanzipatorische Handlung. Nehmen wir zum Beispiel
Norma Alarcéns Erorterung der politischen Implikationen

ties are presented in all their contingency, ambiguity,
irresolution—if the range of possible identities are articu-
lated in all their constructedness—where are the grounds
from which to launch an aesthetic politics of enttlement,
cultural enfranchisement, and contestation? s there, one
may ask, something like a provisional identity politics,
something akin to Gayatri Chakravorty Spivak’s “strategic
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Die Bezeichnung “Chicana” ist niclits, womir Frauen
(oder Minner) zur Welt kommen, wie es gewdhnlich bei
der Bezeichnung “Mexikanerin™ der Fall isr; sie wird viel-
mehr ganz bewufSt und in kritischer Absichr angenommen
und dient als Ausgangspunkt fiir einen erneuten Anlauf,
den rradierren Knduel von Krisen, Verwirrungen, histori-
schen and ideologischen Konflikten und Widerspriichen
aufzulssen, der dadnsch zustandekommrt, daf man gleich-
zeitig “keinen Namen hat”, “viele Namen hat™, “seinen



Fig. 19b
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essentialism” that can be circumstantially claumed, like
Baldwin’s garment of identity, but which allows for the
heterogeneity and multiple identifications that are equally
the province of the individual self?

Clearly it is a political imperative for dominated
groups to achieve self-representation, of which visual
cultural practices are but one element. In this respect, the
act of self-naming is a crucial and empowering activity.
Consider, for example, Norma Alarcén’s discussion of the
political modalities inhering in the name Chicana:

The name Chicana is not a name that women (or
men)-are born with; as is often the case with “Mexi-
can,” but rather it is consciously and critically
assumed and serves as point of redeparture for
dismantling historical conjunctures of crisis, confu-
sion, political and ideological conflict and contradie-

tons of the simultaneous effects of having *ne
names,” having “many names,” not “know(ing) her

SRS

names,” and being someone else’s “dreamworlk.”
However, digging wnto the historically despised dark
(prieto) boedy in swrictly psvchological terms, may get
her back to the bare bones and marrow, but she may
not “find the way back,” to writing her embodied
histories. The idea of plural historicized bodies is
proposed with respect to the muluple racial construc-
tions of the body since “the discovery.”2?
It is in relation to both my rhetorical questions and to the
implications of Alarcén’s text, that 1 close with a consid-
eration of Armando Rascon’s Artifact with Three Decla-
rations of Independence (fig. 19a—b).

Assembled here are twelve “found”photographs,
framed as found, including dust and marks of age and
neglect. With the exception of the four portrair snapshors,
the pictures consist of familiar stereotypes of “Mexican-
ness”—the bullfight, the “native” market, the grizzled
campesino, the richly adorned sefiorita, the Zorro-like
silhouette, and so forth. Below are mounted the three
declarations of the installation’s title, manifestos respec-
tively of “El Plan de Delano of 1966” (the founding state-
ment of the Delano Grape Strike, formulated by the
nascent Farm Workers Union), the 1967 preamble of the
“Plan de la Raza Unida” (the declaration of independence
by the Chicano palitical party “La Raza Unida,” formed
in the Texas border town of El Paso), and “The Spiritual
Plan of Aztlan™ of 1969 (a public resolution adopted at
the First National Chicano Youath Conference in conjunc-
tion with the Crusade for Justice Youth Conference in
Denver, Colorado).

These manifestos represent three political
moments in the formation of a Chicano political identity

and consciousness and three discrete moments of political

Namien nicht keanf” und “von jemand anderem
getraumr” wird. Wenn sich eine mit dem hisrorisch
verachteten dunkelhiusigen (prieto) Korper in r@in psycho-
logischer Hinsicht beschaftigt, mag sie zwar zu ihrem
nackten Kern finden, aber sie wird dann vielleicht nicht
“wieder zurtickfinden™, um ihre verkérperren Geschichten
zu schreiben. Der Vorschlag, den Karper vielfilrig za
historisieren, erfolgt angesichrs der multiplen rassischen
Konstruktionen des Korpers seit *der Enrdeckung”.2?
Sowohl wegen des Bezugs zu meinen thetorischen Fragen als
auch wegen der Implikattonen von Alarcéns Text schlieffe ich
mit einer Betrachtung von Armando Rascéns Artifact with
Three Declarations of Independence (Fig. 19a-b).

Die Arbeit besteht aus einem Arrangement von zwolf
“gefundenen” Fotagrafien in genau dem Zustand gerahmt,
wie sie vorgefunden wurden, verstaubt und von Alter und
sorglosem Umgang gezeichnet. Mit Ausnahme der vier Portridt-
foros zeigen die Bilder wohlbekannte Stereotypen des “Mexi-
kanischen”—den Stierkampf, den “einheimischen™ Markt,
den ergrauten Campesino, die reichgeschmiickte Senorita, die
Zorro-Silhouette usw. Darunter sind die drei im Titel erwahn-
ten Unabhingigkeitserklirungen angebracht, namlich: “El
Plan de Delano™ aus dem Jahre 1966 (das Grindungsmanifest
der anliflich des Traubenpfliickerstreiks von Delano entstan-
denen Farmarbeitergewerkschaft), die 1967er Praambel zum
“Plan de la Raza Unida™ (die Unabhangigkeitserklarung der
Chicano-Partei “La Raza Unida”, gegriindet n der texani-
schen Grenzstadt El Paso) und der “Spiritual Plan of Aztlan™
aus dem Jahre 1969 (eine Resolution, verabschiedet von der
ersten nationalen Chicano-Jugendkonferenz, welche im
Zusammenhang mit der Jugendkonferenz “Crusade for
Justice™ in Denver, Colorado, abgehalten wurde).

Diese Manifeste reprasentieren drei politische Bewe-
gungen, die fiir die Bildung einer politischen Identitdt und
eines politischen Bewuftseins der Chicanos eine Rolle spielten,
und zugleich auch drei aufeinanderfolgende Phasen threr poli-
tischen Organisation. Sie dokumentieren fir den Zeitraum der
drer Jahre, in denen sie stattgefunden haben, eine Evolution
von einer Politik, die zutiefst religds inspiriert war (unter der
Schirmherrschaft der Hl. Jungfrau von Guadalupe), bis hin zur
Ausrufung eines “bronzenen Volkes™ mit einer eigenen “Bron-
zekultur”, die sich auf den Aztlan-Mythos griindet.?V Die
Manifeste dokumentieren aber auch die Entwicklung von einer
Sprache des Leidens und der Unterwiirfigkeit (“wir sind arme,
bescheidene Leute und uns bleibt nur die Wahl, jene Farmen
zu bestreiken, die uns nicht mit dem Respekt behandeln, det
uns als arbeitenden Menschen gebiirt...”) zur Verachtlichkeit
und Militanz der Chicano- Jugendkonferenz (“Zur Holle mit
der Nichtsrasse. Alle Machrt unserem Volk”).



organization. They trace, in the three-year period of their
appearance, an evolution from a politics profoundly
informed by religious piety, presided over by the Virgin of
Guadalupe, to the affirmation of a “bronze people™ with
a “bronze culture,” whose presiding myth is that of
Aztlan.30 The declarations trace as well a transition from
a discourse of suffering and humility (“we are poor, we
are humble, and our only choice is to strike in those
ranches where we are not treated with the respect we
deserve as working men...") to the defiance and militancy
of the Chicano Youth Conference (“to hell with the noth-
ing race. All power for our people.™).

Counterpointed in Rascon’s installation is, on
the one hand, the image world of cultural stereotype —
what could be called the Gringo imaginary — mingled
with modest, vernacular examples of self-representation
(such as the snapshot portrait of the campesino couple) —
and on the other, the actual process of polirical articula-
tion and polirical/cultural self-definition. It is the space
between these two representational “sets” that can be
said to constitute the viewer’s share, This space operates
as a kind of discursive ellipsis, dividing the domain of
conventional and stereotypic representation (in which the
Chicano or Mexican exists as object) from the declara-
tions of political agency, in which the participants collec-
tively assert their identity as subjects. Hence, for the
non-Chicano/a the instrumentality of Artifact with Three
Declarations of Independence resides in how the viewer
positions him/herself in relation to both the familiar
cultural fantasy and the textual documentation of politi-
cal struggle—*the subaltern speaks.” Where so much
previous postmodern art practice assumed that quotation
or appropriation could in itself dissolve the ossified accre-
tions of political and cultural myth, Rascén, like the other
artists in Mistaken Identities, instates the historical teal,
the uneven, erratic but potentially transforming activity
of political organization, contestation, and continual
struggle that is a catalyst of new identities in the making,

Was Rascons Installation miteinander konfrontert,
ist zum einen die Bildwelt des kulturellen Stereotyps—das,
was man als Gringo-Imagination bezeichnen konnte—ver-
mischt mit bescheidenen, volkstiimlichen Beispielen der Selbst-
reprisentation (wie ¢twa dem Schnappschuf des Campesino-
paars) und andererseirs der tatsichliche ProzeR der politischen
Artikularion und der politisch-kulturellen Selbstdefinition.
Man kann sagen, daf§ der Raum zwischen diesen berden
Reprisentationsweisen den Anteil des Betrachrers ausmacht.
Dieser Raum tungiert als eine Art diskursiver Leerstelle, die
den Bereich der konventionellen und stereotypen Darstellung
(in der der Chicano oder Mexikaner zum Objekt wird) von
den Dokumenten der politischen Aktion treint, in denen die
Teilnehmer gemeinsam ihre Identitit als Subjekte actikulieren.
Fiir Nicht-Chicanos liegt daher die¢ Funktion von “Artifact
with Three Declarations of Independence™ darin, daR sie sich
klarwerden miissen, wie sie sich als Zuschauer zwischen der
vertrauten kulturellen Vorstellung und der Textdokumentation
des politischen Kampfes (“der Subalterne meldet sich zu
Wort™) positionjeren. Wo die frithere postmoderne Praxis viel-
fach davon ausging, daf Zitat und Appropriation allein schon
die verknocherten Anhdufungen politischer und kultureller
Mythen zersetzen kénnten, setzt Rascon —wie die anderen
Kiinstler in Mistaken Identities auch—das historisch Reale
ein, die auf und ab schwankende, hin und her irrende, aber
potentiell verandernde Aktivitidt der politischen Organisation,
der Infragestellung und des unablassigen Kampfes—eine Akti-
vitit, die ein Katalysator ist fiir neue Identititen im Proze
threr Entstehung.



