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In a solo exhibition at Southern Exposure,
Armando Rascon presented Existential

Monochrome, an installation addressing both the -

limitations and possibilities of doing activist work in
a gallery context. Rascon acknowledged the restric-
tions of his institutional framework by branding the
gallery walls and floor with three large monochrome
lines, drawing attention to the space as a neutral-
ized, whitewashed stage. In the center of the room
a flashing red siren light, sig- = —
nifier of danger, spun but
remained disturbingly mute.
In fact, a raging silence per-
meated the entire space, its
urgency heightened by the
word “electroencephalograph”
painted on the floor, as if to
encourage viewers to monitor
their thoughts with height-
ened sensitivity.

On one wall Rascon super-
imposed a series of utopian
slogans onto black leather
paintings of cosmic forms.
The words presented an
inventory of 1960s radical jar-
gon — “make love not war”,
“revolutionaries, one more effort to be nihilists”,
“smash the state” — phrases that not only appear
clichéd but dated and impractical, given our current
social reality. And yet, the way these paintings have
been painstakingly rendered implies a thoughtful
meditation on what it meant to have come of age in
a time when radical political struggle and utopian
revolution was business as usual.
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