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A r m a n d o R a s c o n 
An inter-cultural cross-disciplinary project 

Armando Rascon. "Artifact (Graded Map, Indian Migration, 4th Grade, Mrs. 
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Armando Rascon. "Artifact (Graded Test, A History pp. 146-149, 4th Grade, Mrs. Belcher, 
1966-67)". Mimeograph copy, graphite, red ink. 1 1 " x 8 1/2". 



Reading Between the Lines 
The deployment a n d emplotment of mem­

ory constitute a cognit ive a n d constitutive di­
mension of identity that configures both personal 
a n d c o l l e c t i v e p s y c h o - , g e o - a n d s o c i o -
spatial it ies. To forge identity involves questioning 
representat ions that genera te social amnes ia , 
a n d producing others that trigger remembrance . 
Representat ions are systems in which the d y n a m ­
ics of power that establish a un ivocal version of 
history a re Inscr ibed a n d c i rcumscr ibed. The shift 
from master narratives to discourses that (re)tell 
other l ived exper iences has redef ined the field of 
aesthet ics . Discourses function as multiple texts 
that recover many sources a n d voices; " there is 
one p l a c e where the multiplicity is fo­
c u s e d a n d that p l a c e is the reader, not, B 
as was hitherto sa id, the author." "^ ^'^r^'T-

Power ( re)produces l<nowledge 
a n d constructs domineer ing social re la­
tions as innate character i s t ics of reality. 
Constructions of gender, ethnic i ty/ race, 
class a n d history-as-continuum a p p e a r 
as essential a n d normative of the es­
tabl i shed reality. It is the ob ject of cr i t ical p r a c ­
t ices, including the arts, to question a n d defy 
these signs, a n d imagery, that perpetuate es tab­
lished socia l relations of power. The work of 
A rmando Rascon, when v i e w e d as multiple texts 
c o n c e r n e d with representation as power, ques­
tions the soc ieta l texts pertinent to the make-up 
of Identity. Rascon undermines constructions of 
continuity a n d locat ion, a n d (re)adjusts repre­
sentations e m b e d d e d with domination. The r e a d ­
er/v iewer is left to supplement, but not to close, 
the aes thet ic operat ion. 

The operat ion in Rascon ' s s i te-dependent 
installation works with the parad igm of the " Then" 
a n d the "Now, " as formative, across a j a g g e d 

temporality, of C h i c a n o exper ience . Within the 
United States this exper ience is grounded in a n 
internal colonial i sm that has d i senf ranch i sed 
Ch icanos economica l l y a n d polit ically for c lose 
to 150 years. The C h i c a n o exper ience has not 
shared the s a m e Now e x p e r i e n c e d by other 
A m e r i c a n s w h o h a v e b e n e f i t t e d f rom our 
marginal ization. The cr i t ical Impulse of differ­
e n c e - the result of coming to terms with gender, 
ethn ic i ty/ race a n d class - involves knowing a 
world still determined by reality a n d necessity. It 
is the raw stuff of exper ience to be e n u n c i a t e d 
aesthet ical ly, The enunciat ion comes from the 
margins, which are understood as sites with dif­

ferent manners of being a n d modes of 
expression, producing other discourses 
a n d representations that are potent ia l ­
ly counter -hegemonic. Through d i a l e c ­
t ica l Images of C h i c a n o exper ience , 
drown from juxtaposing texts, Rascon 
quest ions the p roces ses t h a t forge 
C h i c a n o identity. Fragments of l ived 
histories, combined with the fissures c r e ­
a t e d in the Eurocentr ic construction of 

history, cha l lenge the dynamics of erasure a n d 
razing of other (self-)representations. 

Another topography of self a n d col lect ive 
identities, a cognit ive mapping of sources a n d 
sites of consciousness a n d resistance, is proposed. 
For Ch icanos , l a n g u a g e a n d texts involve trans­
lation as a p r a c t i c e ge rmane to biculturoiness. 
As a linguistic and historical process of intercultural 
power relations, translation embodies d i f fe rence. 
For communit ies formed in d iaspora, fo rced relo­
cat ion, immigration a n d occupat ion , dev ices a n d 
utterances of d i f ference carry the mark of nego­
tiation a n d memory. 

Texts are arenas in which translation c o m e s 



to terms with t radit ion, as a n inher i ted a n d 
( re) invented past. C h i c a n o cr i t icai p ract ices 
h a v e turned to g a z e inward as weii as bacl<ward 
" to expiore, dec ipher a n d interpret elements from 
the C h i c a n o cultural matrix."^^^ Affirmation a n d 
res istance infuse the translation of tradition, un­
leashing a n innovating relation to paradigms of 
self/colTective a n d past/present as sites of aes ­
thet ic content a n d forms. Even those signs a n d 
texts used by establ ished power to mock a n d 
oppress, including the ut te rance " C h i c a n o , " a re 
t ransformed. To juxtapose the Then a n d the Now 
Is to (re)write through translation a n d to 
( re )pos i t ion p o w e r by rep resent ing 
jo ined discontinuities as a flowing a n d 
whole tradit ion. 

Rascon ' s installation also dis locates, 
as texts shift a n d migrate. Dislocation is 
a n aes thet ic s t a n c e a n d strategy that 
" implies c a l c u l a t e d shifts of locat ion, 
points of v iew a n d the indirect co l labo­
ration of artist a n d a u d i e n c e In m a p ­
ping previously unimagined spaces , or remapping 
those taken for granted as self-evident."( ') Rascon 
remaps texts a n d qual i tat ively different modes of 
spatial ity, to (un) learn a n d ( re) read both the 
genea log ies of " Then" a n d a most precise a n d 
c o n c r e t e "Now. " 

Documents that h a v e s h a p e d our exper ience 
co-exist with ve rnacu la r representations in a frank 
a n d d i s t a n c e d manner , piling up shifting m e t a ­
phors that p r o d u c e al legory, referring to "other" 
a n d "outs ide. " Rascon ' s own d o c u m e n t e d mark­
ings a n d t races of his formative process in the 
post-colonlzed border lands ore e n u n c i a t e d a n d 
jux taposed with forensic texts. "Re-interpreting 

Mrs. Belcher 's Amer ican History Lesson, Fourth 
G r a d e , Jefferson Elementary School Year 1966-
67, Ca lex ico , Cal i forn ia" is text e m a n c i p a t e d from 
the loca le of a blurred a n d painful past. The 
lesson is e lsewhere a n d the history is other. Ver­
sions of l ived exper ience begin to undo es tab­
lished ventri loquy a n d expose the indignity In­
vo lved. 

Young Rascon's own sensing a n d living of 
speci f ic i ty a n d d i f fe rence, e n c o d e d in past/ 
present gaz ing, Is discipl ined by his t e a c h e r . 

Correct ing history through the d e v i c e 
of orthography, the rule over oral var i ­
ability a n d flux, is like washing out the 
mouth with soap, in front of al l , to pun­
ish d i f ference. The very nature of the 
questionnaire, as a n un-ieorning d e v i c e 
of his own identity a n d mis-informing 
instrument of yet one more hammer-
blow on the body, is s t rapped to a logic 
of closure. Yet that "Then/Now" testi­
fies to " a malleabil i ty that renders us 

u n b r e a k a b l e " ' ' " a n d to the tenac i ty of C h i c a n o 
culture. 

The Then a n d the Now ore r e d e e m e d in 
the artist's styled, vernacu lar imagery of the bor­
der lands, d e v e l o p e d over a per iod of years . 
Rascon, like an al egor ica l ethnographer e l a b o ­
rating a 'culture c o l l a g e ' , focuses on his own 
C h i c a n o identity a n d metaphors that respond to 
a n d roam around that ( in)famous phrase, "He 
don ' t look like a real Mexican." ' ' '^ Slides of the 
borderlands are pro jected onto texts to interrupt, 
destabil ize a n d transgress the very legi t imacy of 
the " l ine." The field-work imagery of the border­
lands upholds a n d reiterates the regions as unique 
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Armando Rascon. 'hriijaci (Graded Essay. On to Califomia, 4th Grade, Mrs. 
Belcher, 1966-67)". Paper, graphite, red ink. 1 1 " x 8 1/2", 



g e o g r a p h i c a l , socia l a n d cultural spatialit ies with 
their own complex expressions that, given the 
laws, cont inue to divide families a n d communi ­
ties. The border as on author itar ian sign a n d 
d e m a r c a t i o n is d i s located: the texts lie now in 
qu icksand; boundar ies are a l tered a n d b e c o m e 
part of a wider f ield, corresponding to different 
psycho-geograph ies of self a n d the co l lect ive. 
Aesthet ic percept ions a n d values comprehend 
" a n e x p e r i e n c e layered through time a n d a e s ­
thet ic categor ies that are d e e p in meaning a n d 
rooted in regional , topograph ica l a n d mater ial 
real i t ies . " ' " 

Remapp ing identity deterritorializes 
the C h i c a n o sense of al ienat ion in their 
own land, imposed in the process of 
usurpation a n d o c c u p a t i o n stemming 
from the war b e t w e e n Mexico a n d the 
United States, a n d formalized legally In 
the 1848 Treaty of G u a d a l u p e Hidalgo. 
L iberated from melancholy a n d power-
lessness, the psych ic d a m a g e is trans­
formed a n d finds expression in humor, rage, c re ­
ativity a n d combot iveness . Vernacu la r visions 
a n d versions of the border, like art i facts l o a d e d 
with memory, open up for the reader/v iewer ho­
rizons that are mobile as well as militarized, 

To d i s locate the Treaty of G u a d a l u p e 
Hidalgo, by making its reading a n d decodif icot ion 
a v a i l a b l e , is to d e a l with ext reme c i rcumstances 
through appropr iat ion of an icon buried In the 
ruins of the past. The mythology p roduced by 
Manifest Destiny a n d e m b o d i e d , In this instance, 
in the Treaty of G u a d a l u p e Hidalgo, is appropr i ­
a t e d to ( re )p roduce a counter-myth ical system. 
The treaty, in this sense, is put b a c k into c i rcu la ­

tion; It Is read a g a i n , losing its a u r a of authent ic ­
ity. Fighting fire with fire, the "or ig inal " text that 
c r e a t e d "Mex ican-Amer icans " is m a d e publ ic a n d 
p l a c e d in a qual itat ively different socia l setting. 
The text Is declass i f ied a n d now has the dissemi­
nation it deserves. (Re)cal l ing frameworks of 
d isp lacement a n d marginalization by their names, 
in direct enunciat ion, is both a n a c t a n d a pro­
cess of empowerment . 

The intrusion into a n d transgression of the 
written/visual textuolities by an audio-text, "Sound 

P iece for Sampled C h i c a n o Victory A p ­
p lause, " reiterates the plural pronoun 
ut terance and dia logue that ce lebrates 
redemption. The d e a d , all those absent 
from the invasion/conquest of 1848 up 
until Now, rece ive their moment that 
they did not h a v e b a c k Then. The re­
peat ing gesture of quoting a p p l a u s e 
provides a performative dimension of 
identity, a n d functions as a n apostro­
phe to an emblem. The popular S p a n ­

ish refrain, "B reed crows so that they e a t your 
eyes out," is on emblem at work in Rascon ' s repo­
sitioning of power relations in representat ion. 
From the Then of d e f e a t a n d the Now of e m p o w ­
erment, a Utopian moment is retr ieved in the 
mat te r -o f - fact e m b r a c i n g of another real ity, 
springing forth from a different relation to history 
a n d discourses. 

The oevre of Rascon responds to an artistic 
tradition on both sides of the border, that is c h a r ­
acter i zed by concerns of identity a n d by a e s ­
thet ic solutions with a socia l a n d f igurative im­
pu l se . N e o - M e x / c o n / d o c f as we l l as N e o -
Chicanidadstill confront the muralist l e g a c y that 
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b e c a m e h e g e m o n i c a n d nurtured sociai types 
that turned s tereotypical . Specif ical ly in C h i c a n o 
art, A S C O ' s performative a n d c o n c e p t u a l e m ­
phas i s g r e w out of a d i s c o n t e n t wi th t h e 
Movimienfo's imposition of neo-indigenist a n d 
overt ideo log ica constructs that were found to 
be restricting, Rascon ' s s i te-dependent installa­
tions work within a po l i t ica l /conceptua l terrain. 
With its D u c h a m p i a n ready-modes , it adopts a 
broader s c o p e a n d strategy of signification that 
characte r i zes Latin Amer ican c o n c e p t u a l art, not 
seeking to r e p l a c e the "d i screte object of ar t " 
with a "l inguistic or ana ly t ica l proposit ion;" in­
s t e a d , the ' r e a d y - m o d e is a lways c h a r g e d with 
meanings re lated to functions within a larger 
socia l circuit." ' '^ 

i r T 

Rascon inscribes his work in a Latino 
tradition of conceptuo i i sm that is "no 
longer conf ined , , , to notional bound­
aries, or split b e t w e e n nat ional a n d in­
ternat ional forces, center a n d periph­
ery, first a n d third worlds , , . (but that) 
exposes the relations a m o n g these c o n ­
s t ruct s , the i r i n t e r d e p e n d e n c e " ' ' ' , 
R a s c o n p l a y s wi th t h e h e g e m o n i c 
(pre)concepT ions a n d expectat ions re­
garding C h i c a n o culture, its discourses a n d rep­
resentations. Without succumbing to the vogue 
of a universoiism that strips origin a n d constructs 
of their identities, Rascon is commit ted to re­
m e m b r a n c e a n d empowerment of the C h i c a n o 
e x p e r i e n c e . 

There is much to be (un)done. Where there is 
life there is hope. V iva la v i d a . 

Victor Zamudio-Iaylor © 1993 
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Leyendo Entre Lineas 
El desp l legue y las t ramas de la memor ia 

c o n s t r u y e n u n a d i m e n s i o n c o g n o s c l t l v a y 
const itut ive d e la Ident idad que conf igura el 
e s p a c i o ps icologico, geogra f lco y socia l , tanto 
personal c o m o c o l e c t i v o . Forjar la Ident idad 
s ignl f ica cuest lonar los representac lones que 
generon amnes ia socia l , y produclr otras que 
susciten el recuerdo. Las representaclones son 
sistemas en los cua les se Inscribe y a los que se 
ci rcunscr lbe la d lnamlco del poder que estoblece 
una version un ivoco d e la hlstoria, El c a m b i o de 
n a r r a t i v e s d o m l n a n t e s o d i scu r sos q u e 
( r e ) c u e n t a n otras exper lenc las vivldas 
ha redeflnldo el c a m p o d e lo es tet ica, 
Los discursos func lonan c o m o textos ' \  J  
mu l t ip les q u e r e c u p e r a n m u c h a s w Q j J 
fuentes y v o c e s ; "existe un lugar donde fc/fl-^ 
la mult lpl lcldad se concent re y ese lugar • y i jT 
es el lector, no, c o m o se d e c i a hasta . 
a h o r a , el oute r " ' , 

El poder ( re )p roduce cono-c lmlento 
y construye re leclones sociales domln­
antes c o m o carocter i s t lcas Innatas de lo reol ldad, 
Const rucciones de genero, d e etnla y rozo, de 
c lose y de la historic c o m o un (proceso) continuo 
a p o r e c e n c o m o esenclo les y normatlvas de lo 
rea l idad e s t o b l e c l d a , Es t a r e a de los prdct lcos 
crft lcos, Incluldas los artes, cuest lonar y desaf lar 
es tos s ignos , c o t a l o g o s d e I m a g e n e s y 
representaclones , que perpetuon las re laclones 
soc ia les d e p o d e r e s t a b l e c i d o s , Lo obra d e 
A r m a n d o Rascon, vista c o m o multiples textos 
Interesados en la representoclon-como-poder , 
cues t lona narrotlvos socia les pert lnenfes o la 
c o m p o s l c l o n d e la I d e n t i d a d , s o c a v a las 
cons t rucc iones d e cont inu idad y l o c a c i o n , y 
( re )a ius ta los rep resentac lones saturodos d e 
d o m i n a c i o n , Rascon permite al l ec to r /espec-

todor complemento r sin cer rar la o p e r a c i o n 
es tet ica, 

Lo operac ion en los instalaciones d e Rascon 
d e p e n d e n de un contexto que func lona bajo el 
porodigma del " En tonces " y el " A h o r a " c o m o 
elementos formotivos, a traves d e la p r e c a r i a 
temporal idod, de la exper iencio c h i c a n o , Dentro 
de los Estados Unidos esta exper iencio se os ienta 
en un colonlal ismo interne que ho d e s p o j e d e 
e c o n o m i c o y pol f t lcemenfe e los c h i c a n o s por 
c e r c o de 150 ofios, Lo exper iencio c h i c a n o no 

ha comport ido el mismo Ahora vivldo 
por otros nor teamer icanos que se han 

• • • J benef ic iado de nuestra marg lnac lon. 
El impulse crit ico d e le d i ferencie —el 
resultedo de conci l iorse con el genero, 

^ le etnle o le rozo, y le c lose— signif lce 
. ^ t g X c o n o c e r un mundo determlnedo eun 

wmmM por le reel ided y le n e c e s i d e d , Este es le 
moterle prima de una exper iencio que 
ha d e enunciorse es te t icomente . La 
enunc ioc ion proviene de los morgenes, 

que se presumen c o m o lugeres c o n meneres de 
ser y modos d e e x p r e s i o n d i f e r e n t e s , q u e 
producen otros discursos y representeciones que 
son p o t e n c i e l m e n t e c o n t r e h e g e m o n i c e s , 
Medienfe Imdgenes d ie lect ices de le exper iencio 
c h i c o n o , ex t ro ides d e textos yux tepues tos , 
Rescon cuest lone los procesos que forjen le 
Ident ided c h i c e n e , F regmentos d e histories 
vivides, comblnedos c o n los fisuros c reedos en le 
construccion eurocentriste d e le historio, desof ian 
lo d lnamlco de la disolucion y le demol lc lon d e 
otres ident idodes y representeciones, 

Se propone otro topogref ie del yo y de le 
Ident idad c o i e c t i v e , uno locel l zeclon c o g n o -
scit ive de fuentes y lugeres de le c o n c l e n c l e y 



res istencia. Pa ra los ch icanos , la lengua y los 
textos con l levan la t raduccion c o m o una p r a c t i c a 
r e l a t l v a a la b i c u l t u r a l i d a d , C o m o p r o c e s o 
linguistico e historico d e re laclones de poder 
I n t e r c u l t u r a l e s , lo t r a d u c c i o n e n c o r n a la 
d i ferencio. Pa ra los c o m u n i d a d e s formodos en lo 
d iaspora, la relocai izocion forzada, lo inmigracion 
y la o c u p a c i o n , los instrumentos y el lenguaje de 
lo d i ferencio t lenen la m a r c o d e la negoc ioc ion 
y la memor ia . 

Los textos son te r renes e n los c u a l e s la 
t r a d u c c i o n se a c e r c a la t rad ic ion, c o m o un 
p a s a d o he redodo y ( re) inventado. Los 
s rdct icos cr i t icas c h i c a n o s hon vuelto 
a ml rada tanto ol interior c o m o hocio 

a t r a s " p a r a e x p l o r e r , d e s c i f r a r e 
interpretor e lementos de la motriz cu l ­
tural c h i c a n a " 2 . La o f i rmac ion y la 
res istencia infunden la t raducc ion d e lo 
t radic ion, dondo lugar a una re lacion 
innovadora c o n los paradigmos del yo / 
c o l e c t i v i d a d y el p o s o d o / p r e s e n t e 
c o m o lugares d e conten ido y formas estet lcas. 
Incluso esos signos y textos usados por el poder 
e s tab lec ldo pora burlorse y oprimir, inclulda lo 
vos " c h i c a n o " , se fronsforman, Yuxtoponer el 
Entonces y el Ahoro es (re)escrlbir a t raves de la 
t raducc ion y ( re)p lantear el poder ol representor 
d iscont inu idades juntas c o m o una tradicion inte­
gral y f lu ida. 

La Instalacion d e Rascon tambien se disloca, 
c u a n d o los textos se mueven y se traslodon. La 
d i s iococ ion es u n a a c t i t u d y una estrotegio 
es te t ica que " impi ico combios co lcu iodos de 
l o c a c i o n , d e puntos d e vista y lo co ioborocion 
indirecto de l artiste y el publ ico que demorquen 
e s p o c i o s in imeg ineb les ente r io rmente , o e n 
remercer los que se d e n por sentedos c o m o 

evidentes por si mismos"^ Rescon redef ine textos 
y modes cuel i tet ivomente diferentes d e " e s p e c -
ie l ided" , pore (des)eprender y(re) leer tento los 
geneologies de " En tonces " c o m o un precise y 
c o n c r e t e " A h o r e " . 

Los documentos que hen confo rmede nuestro 
exper iencio coexisten con los representeciones 
verndcules de uno monere noturel y distente, ol 
Intensificer los cembientes meteforos que don 
lugor 0 le olegorie, el referirse e los "otros" y ol 
" e f u e r e " , Les p r o p l e s m e r c e s y h u e l l e s 
d o c u m e n t e d o s d e R e s c o n , d e su p r o c e s o 

formetivo en le postcolonizede zone 
fronterlzo se enunc len y yux teponen 
con textos forenses. El d s c r e p e r d e lo 
lecc lon de HIsforle Norteemer icone d e 
le Srte. Belcher, en el cuer to g r a d e de 
le Escuelo Primeria Jefferson, Co lex ico , 
Ceiifornio, ef io escoler 1966-67, es texto 
e m e n c i p e d o d e lo l o c e l i d e d d e un 
p e s e d o borroso y penoso. Le lecc lon 
este en otre perte y lo historio es otro. 

Les versiones de exper iencies vivides comienzen 
e d e s h o c e r la vent r i loqu la e s t a b l e c l d o y o 
denuncior el lugor d e indignldad. 

Lo propio sensec ion y v i v e n c i e d e e s p e ­
c i f i c i d a d y d i f e r e n c i e d e l j o v e n R e s c o n , 
c o d i f i c e d e en une mirode de p e s e d o y presente, 
es c e s t l g e d e por su meestre. Corregir le historio 
vel lendose de le ortogrefie, le regie sobre le 
ver iebi l idad y el flujo reeles, es c o m o ' lever le e 
elguien le b o c e con jebon ' , en presenc ie d e 
todos, pore cest iger le d i ferencie. Le netureleze 
misme del cuest ioner ie, c o m o un oporoto d e 
d e s - o p r e n d i z o j e d e su p rop io i d e n t i d e d e 
instrumento de des- informocion de lo que no ere 
mds que otro 'mertil iezo en el cuerpo ' , es tebo 
sujeto 0 uno log ica de clousuro. No obstante ese 
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" E n t o n c e s / A h o r a " d a t e s t i m o n i o d e " u n a 
m a l e a b i l i d a d que nos h o c e inquebrantobles " " y 
d e la t e n o c i d a d d e lo cultura c h i c a n o . 

El Entonces y el Ahora q u e d o n relvindlcodos 
en el lenguaje, estil izodo y verndculo, que el 
art ista t o m a d e lo zona fronteriza, desorroi iado a 
lo largo d e los ofios. Rascon, ol iguoi que un 
etnografo o legor ico que e loborase un " c o l l a g e 
cu l tu ra l " , se c e n t r a en su propio ident idad y 
metaforas c h i c a n o s que responden o lo frose 
infome: " e l no p a r e c e un ve rdadero mex icano"^. 
DIaposit ivos d e los zonas fronterizas se proyecton 
s o b r e los t e x t o s p o r o inter rumpi r , 
desestabi i l zor y tronsgredir lo legiti-
nnldod mismo d e lo " f r o n t e r a " . El 
l e n g u a j e o u t o c t o n o d e los zonos 
fronterizas reaf i rma y reitero las regiones 
c o m o espoc ios g e o g r a f l c o , soc ia l y 
culturalmente singulores, con sus propios 
expres iones comple jos que, dodos los 
leyes, s iguen div ld lendo a famil ias y 
c o m u n i d a d e s . Lo frontera c o m o signo y 
d e m o r c o c i o n outorltoria se d i s loca: los textos se 
ho i lon o h o r o sob re o r e n o s m o v e d i z a s ; los 
fronteras se aiteron y se convierten en parte de 
un terrltorlo mds vasto, que se cor responde con 
d i f e r e n t e s p s i c o - g e o g r o f i o s de l yo y d e la 
c o l e c t i v i d a d . Los p e r c e p c i o n e s y los voiores 
estet icos o b o r c o n " u n a exper ienc io que se 
sed imenta a t raves del t iempo y de cotegor ias 
es tet lcas que t iene un signlf lcodo profundo y 
que orroigon en rea l idades regionales, topo-
grdf icas y moter iaies"* . 

El relocal izor lo ident idad desterritorializo el 
sentldo c h i c a n o d e lo o i ienacion en su propio 
tierra, impuesto durante el proceso d e usurpocion 
y o c u p a c i o n que parte de lo guerra entre Mexico 
y los Estados Unidos, que se legolizo en el Trotodo 

d e G u a d a l u p e Hidalgo de 1848. L iberado d e lo 
meioncol io y lo Impotencio, la lesion psiquico se 
tronsformo y encuent ra su expresion en el humor, 
lo coiero, lo creof iv ldod y lo combot iv idod. Los 
visiones vernocuios y los versiones d e lo frontera, 
como ortefoctos cargodos de memor ia, obren 
poro el iector/espectodor horlzontes que son tan 
moviles c o m o mliitorizodos. 

Dislocor el Trotodo d e G u a d a l u p e Hidalgo, 
h a c i e n d o acces ib les su lecture y d e c o d i f i c a c i o n , 
es abordar ci rcunstoncios extremos mediante lo 
opropiacion de un icono enter rado en los ruinos 

del p a s a d o . Lo mitologia producido por 
el Manifest Destiny y e n c a r n o d a , en 
este coso, en el T ratado de G u a d a l u p e 
Hidalgo, es opropiodo poro (re)produclr 
un sistema contro-mit ico. El t ratado, en 
este sentldo, es puesto de nuevo en 
c i rcu locion; se relee d e nuevo, y pierde 
su au ra d e autent ic idod. Combot iendo 
el fuego con el fuego, el texto "origi­
n a l " que creo a los "mex icoamer icanos " 

se h a c e publ ico y se c o l o c o en un morco socia l 
cuol l tat ivomente di ferente. Se desclos l f ico el 
texto y ohoro t iene lo dlseminocion que m e r e c e . 
El v o l v e r o i iomar o los p a r a m e t r o s d e l 
desp lazamientoy lamorg inac ion porsusnombres, 
en enunciandoles d i recta, es tanto una a c c i o n 
c o m o un proceso de investiduro de poder. 

La Intrusion en los tex tua l idodes escr i tas/ 
visuoles y su transgresion por un audio-texto, 
"Sound Piece for Sampled Chicano Victory Ap­
plause", reitero el uso del pronombre plural y del 
didlogo que ce lebro lo redencion. Los muertos, 
todos oquei ios ousentes d e s d e lo invas ion/ 
c o n q u i s t a d e 1848 h a s t a Ahoro, r e c i b e n la 
importoncio que no les dieron Entonces. El gesto 
repet i t i vo d e c i ta r un op iouso o f r e c e u n a 
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dimension e s c e n i c o d e ident ided, y funciono 
c o m e un epostrofe y c o m o un emb ieme. Ei pop­
ular refron esponoi , "cr io c u e r v o s y te socordn los 
ojos", es un e m b l e m a en o c c i o n en le restituciones 
d e re leclones d e poder en lo representocion. 
Port iendo del Entonces de lo derrote y del Ahore 
d e le edqu i s lc lon d e poder , se r e c o b r e un 
momento utopico ol e b o r c o r d e h e c h o otre 
ree l ided, q u e surge d e uno reiocion diferente 
c o n le hlstoria y sus discursos. 

La obra d e Rascon responde o una tradicion 
ortistico en ombos lodes de le frontere, 
que se cerecte r i ze por su p r e o c u p e c i o n 
por le i d e n t i d a d y por s o l u c l o n e s 
e s t e t l c a s c o n un impu l se s o c i a l y 
f igurat ive. Lo neo-mexicanidad, osi 
c o m o tambien lo neo-chicanidad oun 
conf rente el legodo muroiisto que l lego 
a ser h e g e m o n i c o y que ei imento tipos 
secioles que se volvieron estereet ipicos. 
E spec i f icemente en el erte ch icono, el 
entasis e scenogrd f ice y c o n c e p t u e l de 
A S C O perte d e un descentento con lo imposicion 
d e const rucc iones neo-indigenistes y ebierto-
mente ideo log icesde l Mowm/ento que resultoron 
ser restr ingides. Les inste leciones -in situ- de 
Rascon func lonan dentro de un terreno polit ico/ 
c o n c e p t u e l . C o n sus ready-mades d u c h o m p -
lenos, e d o p t e un c e m p o d e e c c i o n mds omplio y 
una est retegie d e s ignif icocion que cerecter i ze 
el e r te c o n c e p t u e l le t inoomer iceno, que no 
b u s c e reemplezor "e l d iscrete objeto d e orte" 
c o n una "propos ic ion linguistico o onol i t ice" ; en 
su lugor, el ready-made s iempre estd c a r g o d o 
d e s ign i f icodos re ioc ionodos c o n func iones 
dentro d e un meyor circuito s o c i e i " ' . 

Rescon inscribe su obre en une trediclon let lna 
de conceptuol i smo que " y e no se conf ine o 
fronteres nocioneles, ni se divide entre fuerzos 
necioneles e internecioneles, centro y periferie, 
primero y tercer mundos (sino que) e x p o n e les 
r e l e c l o n e s e n t r e es tos c o n s t r u c c i o n e s , su 
I n t e r d e p e n d e n c i a " ^ R e s c o n j u e g o c o n les 
( p r e ) c o n c e p c l o n e s y los e x p e c t e t i v e s h e g e -
monicos r e s p e c t o e lo cu l ture c h i c e n e , sus 
discursos y representeciones. Sin sucumbir e le 
mode de un universellsmo que despojo el orlgen 
y los const ruccion de sus ident idodes, Rescon se 

compromete e lo rememorecion y le 
reveluocion del poder de le exper iencio 
c h i c o n o . 

Hey mucho que (des)hocer . Mientres 
hey v ide, hoy esperonze. jVlva la vidal 

Victor Zemudie-Toylor © 1993 
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poraneo, cultura colon ia l l a t i n o - a m e r i c a n a y d e b a t e s 
cu l tu ra les c o n t e m p o r a n e o s , Zamudlo-Tay lo r es un 
lector del Museo d e Arte Moderno. 
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