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INTRODUCTION 

Disp lacemen t is everywhere the mot i f of our 
t ime. No t on ly the displacement of the i n d i v i ­
dua l phys ica l ly , as in our homeless w h o are 
consigned to the streets and bereft of even the 
most m i n i m a l requirements o f food, c lo th ing 
and shelter, but also mora l ly and psych ica l ly . 
T h e b ru ta l i za t ion of entire groups, minor i t ies , 
the elderly, the t e rmina l ly i l l , ( the powerless) 
creates a self-fulf i l l ing despair. T h e media 's 
n u m b i n g banal i ty and p romulga t ion o f class 
d i s t inc t ion reinforces a status quo dedicated 
to puerile fantasy and calcula ted economic 
ga in . T h i s shift has taken place at m a n y levels 
and to differ ing effects, but is most vis ible in 
the corporate and pol i t ica l s t ructures. F r o m 
rapac ious overbu i ld ing by developers , to the 
exp lo i t a t ion of T h i r d W o r l d labor , to out­
right deceit by elected representatives, and a 
mi l i t a ry that consumes one th i rd of the 
na t iona l budget, a compl ic i ty o f attitudes is at 
w o r k . Imag ine the orchestrated compl i c i ty 
necessary for someth ing l ike C O N T R A G A T E 
or the latest insider t rad ing debacle . . . 

Corporate Crime/ Malicious Mischief h a 
mul t i -d i sc ip l ina ry exh ib i t i on that examines 
some o f these compl ic i t ies by art ists engaged 
in practices c r i t i ca l o f these structures and 
commi t t ed to a progressive soc ia l change. 
C u r a t e d by A r m a n d o R a s c o n , this exh ib i t i on 
is a t imely one for S a n Diego: Issues o f bur ­
geoning real estate development , the changing 
vagaries of loca l government , our interdepen­
dence w i t h M e x i c o and the quot id ian border 
convu l s ions plus an as tounding number of 
loca l po l i t i ca l and police abuses o f au thor i ty 
make this show a relevant one indeed, for 
" A m e r i c a ' s F ines t C i t y , " the appel la t ion used 
to marke t ourselves to the w o r l d . A un iversa l 
cond i t ion that differs on ly in the specifics. 

I n an era o f plausible deniabi l i ty w i t h a ven ­
geance, it is encumbent on us to provide a 
f o r u m for the express ion of ideas. Access to 
and d i s t r ibu t ion o f in fo rmat ion n o w paral le ls 
other commodi t i es w i t h the same methods o f 
the marke tp lace . I f real power today is the 
con t ro l o f i n fo rma t ion , then access becomes 
the means by w h i c h we can resist our o w n dis ­
placement . T h e spasms o f our current auto da 

fe can on ly be stilled through ac t ion , and it is 
in this spir i t that I N S T A L L A T I O N welcomes 
C o r p o r a t e C r i m e / M a l i c i o u s Mischief . 

K A R E N A T K I N S O N 
D A N W A S I L 
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P R E F A C E 

T h e r e is the teleological scenario ( a f ic t ion) , 
in w h i c h the H u m a n i t i e s as a who le have 
come to be l iquidated and s u m m a r i l y s t ruck 
f rom a level of content ion w i t h i n tropes o f 
ongoing soc ia l , po l i t i ca l , and cu l tu ra l p r a x i s . 

W i t h i n this f ic t ion , it becomes possible to c o n ­
struct a model for the so-called means of pro­
duc t ion in w h i c h an impl ic i t consensual 
element n o w obtains , and in w h i c h its p r inc i ­
pa l func t iona l mode (non-interference) per­
sists i n t e r n a l l y / e x t e r n a l l y by v i r tue o f players 
( c o m p l i c i t y / c o m p l i c i t o r s ) and enforcers (po l i t ­
ica l apa ra tus ) whose col lect ive raison d'etre is 
the mere se rv ic ing and p romulga t ion o f this 
latter day P a n o p t i c o n and N e w S o c i a l 
F o r m a t i o n . 

A possible mode resultant in the deposing o f 
the var ied s tructures and investigative c o n ­
structs first ment ioned above ( and whose ph i l ­
osophies and languages held concern for h u m ­
an i sm as preeminent) could be the fierce 
imp lan ta t i on o f some tautological scr ipt , a 
U n a n i m o u s C o n v e n t i o n , ( a V O I D ) , the 
contours of w h i c h dispel a k i n d o f seamless 
germ-free C u l t u r e Effect . 

T h e pern ic ious repression of h is tory is l inked 
up square ly to the model , here, and its pro­
nounced effects induce the re i f icat ion of a 
remyst i f ica t ion o f reali ty through the var ied 
interstices o f Ep i s t emolog ica l and Ideologica l 
Impera t ives . 

F u r t h u r dep loyment o f a neutra l moda l i ty in 
the soc ia l can be traced to a parad igmat ic fir­
mament in the ins t i tu t ional ized order ing of 
the landscape. M o n i t o r i n g o f the te r ra in ( D a ­
tabase for C u l t u r e ) , then, is at tended to by a 
team o f exper ts , phantasms, w h o are seen per­
fo rming here and there whi le held steadfast to 
their enterprise by some t ransparent M i m e t i c -
ho ld . ' 

1. See Edward W. Said, "Opponents, Audiences.Constituen-
cies, and Community," in 77ic Anti-Aelhefh-: Essays on 
Postmodern Culture, ed. Hal Foster (Port Townsend; Bay 
rcss, 198.1), 15,1. 

2. Observed in Fredric Jameson's "Forward," to Jean-
Francois l.yotard's The Postmodern Condition: A Report 
on Knowledge, trans, G . Bennington and B. Massumi (Min­
neapolis: University of Minnesota Press, 1984). xiii. 

W i t h i n this scenar io ( a fiction), we now 
behold a vis ible t rajectory (char ted and 
mapped) o f the humani t ies as passing 
th rough the var ied d iachron ic phases of E m e r ­
gence, Ascendance , Br i l l i ance , and Dec l ine . 
T h i s is the final stage: the spectre o f life as 
F O S S I L (one more retired funct ion con­
tained in the eternal c l o c k w o r k ) . Yet one 
more agenda imposed upon a heterogeneous 
present. P O P U L A R M E C H A N I C S . 

S o these are the structures w i t h i n w h i c h a l l 
things must pass . . .The ac t ion, a var iab le c o n ­
struct of things spoken or car r ied out. Me tho ­
dology, a t rad i t ion or practise. T h e 
persistence o f issues of power and c o n t r o l ' , 
pa r t i cu la r ly w i t h respect to the increas ing 
monopo l i za t ion o f in fo rmat ion by pr ivate bus­
iness, o f special interest to the disenfranchised 
and superprivi leged a l ike . 

C o r p o r a t e C r i m e / M a l i c i o u s Mischief : T h e 
w i l l f u l , w a n t o n , or reckless damage to or des­
t ruc t ion of anothers property by an 
associa t ion act ing lawfu l ly as an ind iv idua l or 
by an i nd iv idua l against another for purposes 
of amusement or economic C O N T R O L . 

A R M A N D O R A S C O N 
September 1987 



POLITICS AND INTERACTIVE MEDIA ART 
(An excerpt) 

LYNN H E R S H M A N 

Techno log i ca l i nnova t ion is manifes t ly alter­
ing the terms of socia l dialogue and pol i t ica l 
debate. S u c h innova t ion is rad ica l ly decentra l ­
iz ing the inst i tut ions o f c o m m u n i c a t i o n , and 
the pol i t ica l impl ica t ions are enormous . T h i s 
is pa r t i cu la r ly true in au thor i t a r i an and to ta l i ­
t a r i an systems, w h i c h rely on centra l ized con­
t ro l of co m m u n ica t i ons to ma in ta in their po l ­
i t ical con t ro l . T h e inf i l t ra t ion of personal c o m ­
puters into E a s t e r n E u r o p e , for example , is 
obst ruct ing i f not v i r t u a l l y nu l l i fy ing efforts 
by the to ta l i t a r ian regimes there to con t ro l 
access to in fo rma t ion , and the consequent ero­
s ion o f pol i t i ca l au thor i ty is becoming increas­
ingly evident. B o t h mass movements l ike 
Po land ' s S o l i d a r i t y and ind iv idua l dissidents 
in the Sov ie t U n i o n have found their oppor­
tunit ies for ana lys i s and t ransmiss ion of 
"freedom's r aw m a t e r i a l " - in fo rmat ion-
expanded d rama t i ca l ly . 

T h e decent ra l iza t ion o f in fo rmat ion e m p o w ­
ers fo rmer ly m a r g i n a l groups, w h i c h had no 
power because they had no access to 
i n fo rma t ion . I n add i t ion , this ins t i tu t ional 
effect has very great impl ica t ions for i n d i v i d ­
ual behav io r—for h o w ind iv idua l s conceive 
their roles in society, h o w they relate to 
au thor i ty , and so on . T h i s more fundamenta l , 
i n d i v i d u a l change w i l l occur as technological 
i nnova t ion alters the very bases for exchange 
o f i n fo rma t ion , the condi t ions of def ini t ion 
for the person w h o expresses his or her self, 
as we l l as for the audience. 

T h e new technology w i l l be ex t remely subver­
sive o f a l l forms of t rad i t iona l a u t h o r i t y — p o l ­
i t i ca l , soc ia l , and rel igious. T h a t is , w h e n one 
encourages act ive par t ic ipa t ion by i nd iv idua l 
ci t izens and worsh ippers , the s tanding of 
author i t ies to issue c o m m a n d s is great ly 
retarted. I f communi t i e s were t rad i t iona l ly 
held together by habit , act ive encouragement 
to par t i c ipa t ion ( thus to quest ion) w i l l tend to 
undermine the t r ad i t iona l bases o f c o m m u n ­
ity. 

T h e impac t of the new technology is thus not 
l imited to au tho r i t a r i an and to ta l i t a r ian 
regimes. I t w i l l t ouch the Wes te rn democra ­
cies as w e l l . 

Interactive technology in art 

These r ad ica l changes in the terms o f c o m ­
m u n i c a t i o n are also reflected in art , and they 

are more s t rongly felt in the art w o r l d 
because the k inds of people d r a w n to art , 
w h o become artists, tend already to rebel 
against au thor i ty . T h e y tend to fo l low values 
formed by their o w n experience, and this ten­
dency is reinforced by the technologies that 
encourage i nd iv idua l par t ic ipa t ion , subver t ing 
leaders ' abi l i ty to dictate outcomes. 

T r a d i t i o n a l l y art was s t ructured l ike other 
rea lms of l i f e— h ie ra rch ica l ly . T h e art w o r l d 
has thus long functioned on the presumpt ion 
that viewing ar t is passive, whi le only maliing 
art is act ive. Techno log ica l change in the 
f o r m o f such media as laser and video art , 
however , is changing this t rad iona l w a y of 
v i e w i n g art . 

These chang ing technologies are cal led "inter­
act ive technology," and they invo lve systems 
that need use r /pa r t i c ipan t s in order to 
funct ion. R a t h e r than offering pre-sequenced 
nar ra t ive in fo rmat ion to a passive v iewer , 
interact ive media insists upon an active 
choice by its observers. Bo th funct ion 
together, as a uni t , as a cyborg . In teract ive 
technology thus represents the anti thesis of 
c o m m u n i c a t i o n as we have k n o w n it. 

E l e c t r o n i c media are based on the speed of 
i n fo rma t ion . A n d the "super" t ransmiss ion of 
this k i n d o f sign language or v i sua l shor thand 
that a l lows instant t ransmiss ion of messages. 
A s a result, we have become electronic n o m ­
ads, wande r ing the w o r l d wi thout ever leav­
ing one place. T h e t e rmina l , w h i c h as a w o r d 
( " t e rmina l " ) was once a sign for endings or 
c losures , becomes the m a t r i x o f i n fo rma t ion 
expans ion . 

W e have heard over the past decade that the 
old character is t ics o f the w o r k may be des­
t royed by the development of the personal 
computer . I n the past, giant bui ldings housed 
innumerab le offices filled w i t h disconnected 
ind iv idua l s , each assigned an apparent ly-
unrela ted, repetitive task—that was the image 
of the corporate entity. Work - s t a t i on c o m p u ­
ter te rminals can a l l o w , first, a s i tuat ion in 
w h i c h each i n d i v i d u a l employee has far 
greater access to the overa l l picture of corpo­
rate operat ions, and second, the transfer o f 
the ac tual site o f ac t iv i ty f rom a h ive- l ike con­
cent ra t ion of w o r k e r s to the home or other 
personal area of the employee. I t is easy ( and 
tempting) to celebrate these effects wi thout 

hesi tat ion. Whether celebrat ion is war ran ted , 
however , depends on whether ind iv idua l s 
g iven more author i ty over their da i ly lives can 
handle that au thor i ty ; or whether the result­
ing sense o f isola t ion only makes them feel 
bereft and vulnerable to the impos i t ion of 
new author i ty sources. W e must not forget 
that the twent ie th century brought a pro­
found decline in the older, t rad i t ional sources 
of author i ty ; fami ly and church . It also 
brought incredible hideous new forms in Left 
and R i g h t to ta l i ta r ian ism. 

T h e in t roduc t ion of mass electronic media in 
the 1950's created an unparal le led oppor tun­
ity to con t ro l mass perceptions, and 
immedia te c o m m u n i c a t i o n tended to increase 
the imporlance of media to the mass of 
ci t izen-voters . B e a m i n g pictures into mil l ions 
of homes every night had the effect of speed­
ing up the pace o f life and destabi l iz ing tradi­
t ional communi t i e s and allegiances, whi le 
leaving the i nd iv idua l ci t izen powerless to 
affect wha t was being imposed on h i m (other 
than by reaching out and tu rn ing off the tube 
in front of h im . ) 

T h i s tendency to speed up the pace of events 
and force them on the private l ives of people 
is evident in television's understandable 
inst inct for focusing on d ramat ic , v i sua l 
events. T h i s inst inct , d r iven by the commer­
c ia l d r ive to m a x i m i z e viewer audiences, is evi­
dent in its most ext reme fo rm in re la t ion to 
repor t ing news about wars . I t is hard ly sur­
pr i s ing that f rom their incept ion, the elec­
t ronic media of m o v i n g images has been 
attracted toward w a r as a p r i m a r y subject for 
coverage. News programs show f i r ing squads, 
and s imul taneous v iewings o f death. There is 
a great debate a m o n g scholars o f the media 
ava i l ab i l i ty . T o the extent this m a y be true, 
v i c t ims of w a r become v ic t ims of media . It is 
interesting in this context that M a r e y 
invented a c amera that looked l ike a rifle 
when he was developing C h r o m o 
photography. H i s g u n / c a m e r a was modeled 
after the C o l t and a l lowed h i m to "shoot" and 
preserve images of birds. T h e r e exists a black 
marke t for violent photographs; they are also 
coveted by mass media for reproductions. 
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Life is a moving target 

T h e very act of v i ewing an image creates a d is ­
tance f rom the o r ig ina l event. T h e "cap tu red" 
image in a photograph , f i lm , or tape is a relic 
of the past. L i f e is a mov ing target: any object 
or event that becomes isolated becomes his­
tory . I n f o r m a t i o n becomes "redesigned" to 
displace the direct contact o f a v iewer by 
replac ing his or her vantage point w i t h the 
frame provided by a c a m e r a m a n / j o u r n a l i s t / 
photographer . T h e di rec t ion in w h i c h 
i n fo rma t ion is edited beyond an ind iv idua l ' s 
con t ro l seperates one f rom the event or image 
referred to, result ing in a d i m u n i t i o n o f these 
sense of identity. 

Pe r sona l p ronouns , R o m a n J a c o b s o n points 
out , "are the last elements to be acquired in 
the ch i ld ' s speech and the first to be lost in 
ap h as i a . " Pe r sona l identi ty is ex t remely tenu­
ous, and the ter r i tory inhabi ted by the i n d i v i d ­
ua l or v iewer easi ly become an area o f 
absence. T h e loss of anchorage (p resumably 
healed by "anchormen?" ) results in a suspen­
s ion , a " f l o t a t i on" in voyeur i s t i c pass ivi ty . 
M a n y artists today feel great a l ienat ion in a 
w o r l d both removed f rom nature and highly 
dependent on media / t echno log ica l representa­
t ions of real i ty. T h i s is a special p rob lem for 
people w h o rely on personal exper ience as the 
touchstone of real i ty. Mos t people ( fo r tu ­

nately for them) live and define themselves 
through t radi t ions . C u t off f rom these sources 
o f identi ty and belonging, the artist must rely 
on his or her o w n experience, and this 
exp l a in s w h y the ar t i f ic ia l i ty o f media repres­
entat ions is so a l ienat ing for them m u c h more 
than for the broader middle class. 

F o r ma ny artists, the act o f repeating, s imula t ­
ing, fabr ica t ing a n event blurs the or ig ina l in 
each successive episode of replay. I n M a r s h a l l 
M c L u h a n ' s " rea r -v iew m i r r o r " theory, a 
screen represents an ind iv idua l ' s perception of 
t ru th despite con t rad ic to ry life experience. 
T h e unresisted impos i t ion of false in fo rma­
t ion s t imulates pass ivi ty , then nihi l is t ic rage. 
F r e e d o m is subverted by an a l l -encompass ing 
impotence. 

W i t h ind iv idua l choices increasingly 
expanded by the in format ion revolu t ion , 
many issues of " c r e a t i v i t y " that were former ly 
considered to be the exc lus ive d o m a i n o f the 
fine arts w i l l become centra l to the concerns 
o f the whole h u m a n c o m m u n i t y . L a s e r / v i d e o 
art , and pa r t i cu la r ly interact ive media , repres­
ents a major step toward this b reak ing d o w n 
o f t r ad i t iona l barr iers . Some may v iew w i t h 
d i s m a y such a d issolu t ion of the artist 's 
t r ad i t iona l "ou ts iderhood ."But few c a n argue 
its inevi tabi l i ty . T h e t ime is indeed c o m i n g 
w h e n , as the great nineteenth century poet I s a -

dore Ducasse , the count of Lau t r emon t ,p re ­
dicted, "poetry w i l l be made by a l l , not by 
one." T h e technological d imens ion of this 
revolu t ion w i l l p robably precede its sp i r i tua l 
emergence, but the re formula t ion of funde-
mental h u m a n dialogue has c lear ly a l ready 
begun. 

A s the new range of options made possible by 
the interactive media technology becomes 
increasingly vis ible in areas of society outside 
of the a r t w o r l d , the pol i t ical impact could be 
as meaningful , i f not as spectacular , in the 
Western democracies as for the Sovie t 
empire . T h e structures and presumptions of 
a l l poli t ics wou ld be radical ly central ized. 
W h i l e ma ny people alienated f rom t radi t ional 
forms o f au thor i ty may celebrate this 
development , its ul t imate value w i l l depend 
on whether new forms of author i ty arise that 
earn the consent that the old forms do not, 
pa r t i cu la r ly among artists. B u t if new forms 
of order are not to be found for people w h o 
experience a g rowing need for personal part ic­
ipat ion in d iscover ing values to order their 
l ives, they may ul t imately demand that order 
be imposed on them. A s in each past instance 
o f a change in ethos st imulated by a change 
in socia l relat ionships, the result may be 
greater f r e e d o m - or a more i n h u m a n hor ror . 

First published in Journal of Conlemporary Studies, San 
Francisco, California, 1985. 
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LYNN H E R S H M A N 

S t i l l f rom LORN A: THE FIRSTINTER 
ACTIVE VIDEO ART DISK. 1980-84 



Bitburg Cemetery 1985 Walkman 1979 
Cape Town 1985 Water-proof mascara 
1971 Personal computer 1981 TLC 

F E L I X G O N Z A L E Z - T O R R E S 

1987 1987, photostat , 8 x 10" 



1987 1987, c i ch rome photograph , 7 x 9" 
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G U I L L E R M O GOMEZ-PENA 

Documented! Indocumentado 1987, 
Photo-col lage, 9 x 6/2" 



The illegal we do immediately; the 
unconstitutional takes a little longer. 



I 

NANCY S P E R O 

detai l Fleeing Woman (Irradiated) 1985, 

handpr in ted and collage on paper, 20" x 7ft. 

Pho to credit : D a v i d R e y n o l d s 

Cou r t e sy J o s h Baer G a l l e r y 



" I n the c lass ica l e ra the person w h o saw his­
tory in the light of m y t h was the prophet , a n 
I s a i a h or J e r e m i a h ; in the modern e ra the per­
son w h o saw his tory in the light of m y t h was 
the art is t , a B l a k e or a Yea ts ; B u t now in our 
pos tmodern e ra the artists have become a 
degenerate pr ies thood; they have become not 
spir i ts of l ibera t ion , but the in ter ior decora­
tors o f P la to ' s c a v e . " 

W I L L I A M I R W I N T H O M P S O N 




