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PROGRAM NOTES 

Xicano R i c o r s o i s an e x h i b i t i o n of v i d e o t a p e s made by Chicano 
and C h i c a n a a r t i s t s t h a t spans a t h i r t y - y e a r h i s t o r i c a l p e r i o d t h a t 
b e g i n n i n g w i t h t h e Chicano c i v i l - r i g h t s movement of t h e 1960s. The 
word Aztlan has come t o s i g n i f y a l l of t h e f o l l o w i n g : (1) t h e 
m y t h i c a l / h i s t o r i c a l p l a c e of o r i g i n of t h e A z t e c s from which t h e y 
began a m i g r a t i o n i n l l l l A.D. t h a t c u l m i n a t e d two hundred y e a r s 
l a t e r i n t h e f o u n d a t i o n of T e n o c h t i t l a n , today Mexico C i t y ; (2) t h e 
po p u l a r s y m b o l i c name f o r t h e Southwest of t h e U n i t e d S t a t e s , where 
most Mexican-Americans l i v e , or wherever Chicano c u l t u r e 
f l o u r i s h e s ; and (3) an autonomous Chicano t e r r i t o r y sought by 
p o l i t i c a l o r r e v o l u t i o n a r y a c t i o n — a f u t u r e Chicano homeland. 

G e o g r a p h i c a l l y , A z t l a n i s l o c a t e d w i t h i n a r e a s o f C a l i f o r n i a , 
Nevada, Utah, A r i z o n a , New Mexico, Colorado, T e x a s , and Wyoming. 
Together, t h e s e a r e t h e a r e a s t h a t make up t h e t e r r i t o r y t h a t was 
ceded t o t h e U n i t e d S t a t e s a f t e r t h e r a t i f i c a t i o n of t h e T r e a t y of 
Guadalupe H i d a l g o i n 1848, which ended t h e Mexican War, fought by 
t h e U n i t e d S t a t e s and Mexico. For t h e purposes of t h i s p r o j e c t , 
however, A z t l a n s h o u l d be regarded a s a c u l t u r a l a r c h e t y p e 
r e p r e s e n t i n g t h e s p i r i t u a l u n i t y of La Raza ( t h e Chicano body 
p o l i t i c ) . Xicano R i c o r s o t r a c e s Chicano c o n s c i o u s n e s s from i t s 
i n c e p t i o n a s a p o l i t i c a l movement t o i t s r e c e n t m a n i f e s t a t i o n s as 
c u l t u r a l d i s c o u r s e and an expanded f i e l d of p e r s o n a l i d e n t i t y 
w i t h i n t h e American e x p e r i e n c e . 

B e g i n n i n g w i t h E r n e s t o Palomino's s e m i n a l work My T r i p i n a 
^52 F o r d , 1963, and S y l v i a M o r a l e s ' s f e m i n i s t work C h i c a n a , 1970, 
t h i s v i d e o p r o j e c t c u l m i n a t e s i n t h e contemporary work of a mature 
group of younger media a r t i s t s . Although too young t o have d i r e c t l y 
p a r t i c i p a t e d i n t h e Chicano c i v i l - r i g h t s movement, t h e i r i n d i v i d u a l 
and c o l l e c t i v e p o l i t i c a l and a r t i s t i c c o n s c i o u s n e s s was 
n e v e r t h e l e s s formed by i t . 

C h a r a c t e r i z e d by a determined e f f o r t t o o v e r t u r n t h e d i r e 
c o n d i t i o n s e x i s t i n g w i t h i n t h e Chicano communities d u r i n g t h e 
postwar p e r i o d — communities i n t e r d e p e n d e n t w i t h t h e l a r g e r 
i n d u s t r i a l and a g r i c u l t u r a l economies — f i r s t - w a v e Chicanismo 
became m a n i f e s t p r i m a r i l y as a c o l l e c t i v e p o l i t i c a l agency. 
O r g a n i z e r s from t h e community n e g o t i a t e d human r i g h t s f o r t h e 
u n d e r - r e p r e s e n t e d farm w o r k e r s , and e s t a b l i s h e d "La Causa," a s t h e 
r a l l y i n g c r y f o r s o c i a l j u s t i c e i n t h e w o r k p l a c e , on t h e s t r e e t , 
and i n t h e p u b l i c e d u c a t i o n system. Much of t h e a r t produced d u r i n g 
t h i s e r a advocated d i r e c t a c t i o n , i n f l u e n c e d a s w e l l by t h e n a s c e n t 
p o l i t i c a l i d e o l o g i e s of La Raza: b o l d , c o n f r o n t a t i o n a l , and 
i n s t a n t l y r e c o g n i z a b l e imagery announced t h e r e c l a m a t i o n of d i g n i t y 
and honor i n t h e w a l l m u r a l s and s i l k s c r e e n e d b r o a d s i d e s t h a t were 



the i n s t r u m e n t s of s o c i a l s t r u g g l e a g a i n s t o p p r e s s i o n and 
d i s c r i m i n a t i o n . 

Today, we a r e s t i l l w i t n e s s i n g t h e e n t r y of Chicano and 
C h i c a n a a r t i s t s i n t o t h e mainstream of American c u l t u r e , a t t a i n i n g 
v i s i b i l i t y i n both t h e a r t w o r l d and a r t c r i t i c i s m , a r e n a s u n t i l 
o n l y r e c e n t l y p r e d o m i n a n t l y occupied by w h i t e male a r t i s t s . W i t h i n 
the context of t h e g r e a t g e o p o l i t i c a l s h i f t s of r e c e n t y e a r s , a 
g e n e r a t i o n of a r t i s t s has emerged, v e r s e d i n t h e language of a g i t ­
prop on the one hand and i n t e r n a t i o n a l economics on t h e o t h e r . The 
l o g i c a l p r o g e n i t o r s of t h e Chicano i d e o l o g y , t h e s e a r t i s t s a r e 
engaged i n p r a c t i c e s as d i v e r s e as p a i n t i n g , s c u l p t u r e , 
photography, v i d e o i n s t a l l a t i o n , d i g i t a l photography, and 
i n t e r a c t i v e computer-generated d i g i t a l media. The a r t i s t s t h a t 
comprise the second g e n e r a t i o n Chicanismo employ c o n c e p t u a l l y - b a s e d 
c r i t i c a l s t r a t e g i e s i n t h e i r r e s p e c t i v e p r o j e c t s t o g e n e r a t e 
meaning c o n t e x t u a l l y , w h i l e a m p l i f y i n g t h e resonance of s o c i a l l y 
r e l e v a n t i s s u e s . Xicano R i c o r s o : A T h i r t y - Y e a r R e t r o s p e c t From 
A z t l a n p r e s e n t s t h e d i f f e r e n c e s and s i m i l a r i t i e s between founding 
members of t h e movement and t h e i r progeny, w h i l e a d d r e s s i n g t h e 
f u t u r e of t h e Chicano i d e o l o g y i n l i g h t of t h e profound changes 
p r e s s i n g upon t h e urban environment. 

W i t h i n t h e c o n t e x t of a community f r a u g h t w i t h c o n t i n u i n g h i g h 
l e v e l s i n t h e h i g h - s c h o o l dropout r a t e and an i n c r e a s i n g i n c i d e n c e 
of gang v i o l e n c e , t h e s e l e c t i o n s p r e s e n t e d here a t t e s t t o t h e v i g o r 
and d e t e r m i n a t i o n of t h e a r t i s t s who l i v e and work i n A z t l a n . T h e i r 
i n d i v i d u a l v i s i o n s a r e drawn from t h e h e a r t and s o u l of t h e Chicano 
e x p e r i e n c e ; t h e i r c o l l e c t i v e e n t e r p r i s e t r a v e r s e s t i m e s of change, 
r e f l e c t e d i n both t h e e v o l u t i o n of t h e t r a d i t i o n a l Chicano f a m i l y 
u n i t and t h e phenomenon of expanding a c c e s s t o media and technology 
f o r Chicano and C h i c a n a a r t i s t s . P r e s e n t e d here i s a v i d e o 
compendium of t h e m y r i a d , d i v e r s e v o i c e s of A z t l a n . 

Armando Rascon 
Guest C u r a t o r 



E x h i b i t i o n Schedule 

PROGRAM 1 
T h u r s d a y s , 6:00 p.m.; F r i d a y s , S a t u r d a y s and Sundays, 4:00 p.m. 
Pocho Biography. 1990. Roberto Bedoya. 2 min. 
Jack Stellman. 1990. Roberto Bedoya. 2 min. 
I Never T e l l the Truth Because I Know There I s n ' t Any, or, I Never 
Could S p e l l A s s i m i l a t i o n . 1994. D a n i e l M a r t i n e z . 8 min. 
Low '21 Slow: the Art of Lowriding. 1983. R i c k T e j a d a - F l o r e s . 30 
min. 
Absolut Hurry. 1992. Manuel A b r i l . 10 min. 
A R i f l e A Prayer. 1975. Joseph Caraacho. 3 min. 
Mujeria I : The Olmeca Rap. 1991. Osa Hidalgo-de l a R i v a , 4 min. 
Anima. 1990. F r a n c e s Salome Espana. 5 min. 
T o t a l r u n n i n g t i m e : 64 min. 
PROGRAM 2 
Tuesdays, 12:00 p.m.; F r i d a y s , 6:00 p.m.; S a t u r d a y s and Sundays, 
2:00 p.m. 
How E l s e Am I Supposed to Know That I'm A l i v e ? 1992. E v e l i n a 
Fernandez. 3 0 min. 
My T r i p i n a ^52 Ford. 19 63. E r n e s t o Palomino. 2 6 min. 
E l Espajo/The Mirror. 1989. F r a n c e s Salome Espana. 6 min. 
T o t a l r u n n i n g t i m e : 62 min. 

PROGRAM 3 
T h u r s d a y s , 12:00 p.m. 
When You Think of Mexico: Commercial Images of Mexico. 1986. 
Yolanda Lopez. 2 8 min. 
J Never T e l l the Truth Because I Know There I s n ' t Any, or, I Never 
Could S p e l l A s s i m i l a t i o n . 1994. D a n i e l M a r t i n e z . 8 min. 
The Fence/La Cerca. 1991. Ruben O r t i z . 8 min. 
How to Read Macho Mouse. 1991. Ruben O r t i z and Aaron A n i s h . 8 
min. 
Mujeria I : The Olmeca Rap. 1991. Osa Hidalgo-de l a R i v a . 4 min. 
T o t a l r u n n i n g time: 56 min. 

PROGRAM 4 
Tuesdays, 4:00 p.m. 

La Ofrenda: The Days of the Dead. 1989. 
Susana Munoz. 50 min. 
Borderwatch. 1992-94. Roberto S a l i n a s . 
Pocho Biography. 1990. Roberto Bedoya. 
Jack Stellman. 1990. Roberto Bedoya. 2 
T o t a l r u n n i n g t i m e : 59 min. 

PROGRAM 5 
F r i d a y s , 12:00 p.m. 

Veinte Anos Despues. 1990. KMEX T e l e v i s i o n . 55 min. 

Lourdes P o r t i l l o and 

5 min. 
2 min. 
min. 



PROGRAM 6 
Mondays, 4:00 p.m.; Sundays, 12:00 p.m. 

Custom Mambo. 1992. Ruben O r t i z . 8 min. 
E l Pachuco: From Zoot S u i t to Lowriders. 1983. J o s e Camacho. 50 
min. 
T o t a l r u n n i n g t i m e : 58 min. 
PROGRAM 7 
T h u r s d a y s , 2:00 p.m. 

Chicana. 1979. S y l v i a Morales. 29 min. 
Absolute Hurry. 1992. Manuel A b r i l . 10 min. 
Mujeria I : The Olmeca Rap. 1991. Osa Hidalgo-de l a R i v a . 4 min. 
Anima. 1990. F r a n c e s Salome Espana. 5 min. 
E l Espejo/The Mirror. 1989. F r a n c e s Salome Espana. 6 min. 
Vuelo Mundial. 1977. R a u l G u e r r e r o . 6 min. 
T o t a l r u n n i n g t i m e : 60 min. 

PROGRAM 8 
F r i d a y s , 2:00 p.m. 

Mananamania. 1994. H a r r y Gamboa, J r . 2 5 min. 
A R i f l e A Prayer. 1975. J o s e Camacho. 3 min. 
Low '71 Slow: The Art of Lowriding. 1983. R i c k T e j a d a - F l o r e s . 30 
min. 
T o t a l r u n n i n g t i m e : 58 min. 

PROGRAM 9 
Tuesdays, 2:00 p.m. 
Cada Cabeza Un Mundo. 1994. Marine Dominguez and Margo Segura. 
55 min. 
Runaway Teens. 1994. Anna Chavez, Channel 5 KPIX, San F r a n c i s c o . 
5 min. 
T o t a l r u n n i n g t i m e : 60 min. 

PROGRAM 10 
S a t u r d a y s , 12:00 p.m. 
Breaking Pan with S o l . 1990. Nancy de l o s Sa n t o s . 28 min. 
Tanto Tiempo. 1993. C h e r y l Quintana Leader. 26 min. 
T o t a l r u n n i n g t i m e : 54 min. 

PROGRAM 11 
Mondays, 2:00 p.m. 

E l Pachuco: From Zoot S u i t to Lowriders. 1983. J o s e Camacho. 50 
min. 
Anima. 1990. F r a n c e s Salome Espana. 5 min. 
I Never T e l l the Truth Because I Know There I s n ' t Any, or, I Never 
Could S p e l l A s s i m i l a t i o n . 1994. D a n i e l M a r t i n e z . 8 min. 
T o t a l r u n n i n g t i m e : 63 min. 



PROGRAM 12 
Mondays, 12:00 p.m. 

Las Madres de l a Plaza de Mayo. 1986. Lourdes P o r t i l l o and Susana 
Munoz. 64 min. 

The Video Program i s supported by t h e New York S t a t e C o u n c i l on t h e 
A r t s , t h e N a t i o n a l Endowment f o r t h e A r t s , t h e John D. and 
C a t h e r i n e T. MacArthur Foundation, and t h e Sony C o r p o r a t i o n of 
America. 




