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" D w o n l y p e o p l e fo r m e are t h e m a d o n e s , t h e o n e s w h o are m a d t o l ive, m a d t o ta lk , m a d t o b e s a v e d . . . w h o t i u m , b u m , b u m l ike t h e 
f a b u l o u s ye l low r o m a n c a n d l e s e x p l o d i n g l ike s p i d e r s a c r o s s t h e s ta rs . " 
- J a c k Ke rouac , Qn t h y R p p d 

" W e d e c i d e t o s tar t o u t w i t h Teenage ff/or j u s t t o get t h i n g s g o i n g w i t h a flurry. Usua l l y we ' l l c r e e p i n t o t h e set w i t h m o r e In t r icacy s u c h 
a s Skink o r Schizophrenia b u t w e d e c i d e t o f la i l t o n i g h t t o keep t h e e n e r g y p e a k e d . " 
- T h u r s t o n Moore , S o n i c Y o u t h , f r o m h i s t o u r d ia ry 4/26/96, m o m e n t s be fo re p l a y i n g R o s e l a n d , NYC. index. 6/96. 

Transcendent Clamor (Grind) 
" B e n e a t h t h e a s p h a l t t h e B e a c h , " r e a d t h e c o u n t e r - c u l t u r e s l o g a n gra f f i t led o n t h e wa l l s of Par is in t h e S p r i n g of '68 . T h e 
s t u d e n t revo l t h a d ign i ted a w o r l d - w i d e y o u t h cu l t u re tha t w o u l d n o l onge r a b i d e b y t h e ru les of t h o s e w h o h a d b r o u g h t t he 
C o l d W a r a n d M a r s h a l l P l a n . U n d e r n e a t h t h e c o n c r e t e u r b a n pol i ty , s o t h e s l o g a n a d v i s e d , lay p lane t e a r t h in al l i ts 
s p l e n d o r , u n m e d i a t e d by t h e e f f ec t s of c iv i l i za t ion . 

B u t b e f o r e t h e s ix t ies ' s t u d e n t m o v e m e n t , c a m e t h e B e a t G e n e r a t i o n , lay ing t h e f o u n d a t i o n fo r a cu l tu ra l p r o g r a m 
a t t e m p t i n g t r a n s c e n d e n c e , a u t o n o m y a n d r e s i s t a n c e a g a i n s t t h e p reva i l i ng soc ia l o r d e r of t h e t igh t a n d r e p r e s s e d Fi f t ies 
M c C a r t h y e r a . Y o u t a k e the c o n t e m p o r a r y d e b a t e of p r i va te v s . pub l i c s p a c e - t h e regu la t ion of soc ia l re la t ions i m p o s e d 
by t h e s ta te u p o n t h e ind iv idua l sub jec t ' s rights, b o t h o n t h e s t r e e t s and in t h e p r i v a c y of t h e ind iv idua l ' s o w n h o m e - a n d 
f i n d roo ts of tha t d i s c o u r s e e m b e d d e d in t h e cu l tu ra l l e g a c y of b e a t wr i te rs C h a r i e s B u k o w s k i , J a c k K e r o u a c et a l . It 's n o 
m i n o r m i r a c l e tha t fo r ty y e a r s later, a N i n e t i e s y o u t h m o v e m e n t h a s r e d i s c o v e r e d the s p o k e n - w o r d p o e t i c s of v i s i ona ry 
W i l l i a m S. B u r r o u g h s , a n d f o u n d in t h e c o r e of h is z e r o - d e g r e e p l e n i t u d e a n e x a m p l e t o l ive by. 

Progeny of the New Revolutionary Class (a homemade launch ramp) 
R e f l e c t i v e of v i sua l c u l t u r e s tha t h a v e e m e r g e d o n t h e s t r e e t s of A m e r i c a w i th in r e c e n t d e c a d e s , th is p ro jec t a t t e m p t s t o 
c r e a t e a c o n t e x t for s o m e of t he p o p u l a r i m a g e r y , l a n g u a g e , v i sua l m y t h o l o g i e s a n d cu l tu ra l c o d e s tha t a r e a s s o c i a t e d wi th 
s k a t e r p o p u l a t i o n s in t he c o n t e m p o r a r y u r b a n d o m a i n . 

Waveforms (skateboarding is not a crime) 
H i g h l i g h t i n g t h e h is to r ica l e v o l u t i o n of t h e spor t / l i fes ty le f r o m its s e m i n a l roo ts in f i f t ies ' S a n t a C r u z su r fe r cu l tu re , a p r i m a r y 
c o n c e r n of th i s p ro jec t is t o a d d r e s s t h e e m e r g e n t a r t f o r m - h e r e a n d n o w - of ska t i ng ' s u n i q u e s y m b o l i c n a t u r e . A s u b t e x t 
of t h e exh ib i t i on s p e a k s t o s k a t i n g ' s alternative mobility b e y o n d foss i l fue l c o n s u m p t i o n t o t h e b r o a d e r imp l i ca t i ons of a 
v is ib le y o u t h p r e s e n c e of s k a t e r s in t h e pub l i c d o m a i n . T h o u g h th is p ro jec t d o e s no t p u r p o r t t o d e f i n e all o f ska t i ng ' s m a n y 
p a t h w a y s , i nc l i na t ions a n d in ten t iona l i t ies , o n e a n g l e tha t is o p e r a t i v e , h o w e v e r , is t ha t of t h e exh ib i t i on s p a c e a s cu l tu ra l 
s t a t u s repor t ; a w o r k in p r o g r e s s tha t a t t e m p t s t o f o r e s h a d o w t h e c r o s s - s e c t i o n b e t w e e n l i fe a n d n e w e r s k a t e - t r o p e s tha t 
h a v e recen t l y e m e r g e d f r o m s o m e of t h e c o r e g e o g r a p h i c a r e a s tha t c o n t r i b u t e d s p a w n i n g w h a t is c o n t e m p o r a r y 
s k a t e ( b o a r d ) i n g . 

The New Power Differential (trucks, wheels, bearings, bolts, bushings, grip tape, decks) 
S p e e d a n d mobi l i ty : c ruc ia l f a c t o r s tha t d e f i n e c o n t e m p o r a r y s u r v i v a l / e x i s t e n c e in n a v i g a t i n g t h e e v e r y d a y m e d i u m of l i fe. 
I n t e n d e d t o amp l i f y t h e s u b c u l t u r a l p h e n o m e n o l o g y of ska t i ng ' s f o r m s a n d a t t i t udes , Wavefomis c o m p r i s e s pa in t i ng , 
v i d e o , graf f i t i wa l l d r a w i n g s , e l e c t r o n i c m e d i a , s c u l p t u r e , s i l k s c r e e n p o s t e r s , s k a t e t r a c k a rch i t ec tu ra l m o d e l s , p h o t o g r a p h y , 
s k a t e b o a r d r e p r o d u c t i o n a r two rk , a l o n g s i d e s k a t e r p r i n t e d mat te r , p a r a p h e r n a l i a a n d re la ted insp i ra t iona l ma te r ia l f r o m the 
c o r e s c e n e s of m u s i c a n d p o p u l a r c u l t u r e in to a s i ng le f r e e - f l o w i n g ins ta l la t ion . 

I 



Hazardous Sport (fs 180 to switch 50-50 to 180 out) 
Circa 76 while driving southbound on interstate 405, near Long Beach, the afternoon traffic is at a complete standstill for 
what has appeared to be eternities, an entire freeway system demobilized, static, all drivers sitting there re-enacting that 
same motorist waiting game of everyday. Suddenly, with the shifting focus of the eye, a most remarkable image: at a 
close distance beneath a massive overpass, a crew of about twelve youth enthusiastically skating the round inner surfaces 
of the concrete underbelly of that five-lane monster A memory imprint that serves as a perfect archetype for the sublime 
poetics of econo/altemative/functionality on the desolate ramparts of that industrial California edgecity ultraviolet afternoon. 
Circa 66 our posse -East Side Calecia- skate(board)ing Jefferson Elementary when our star, daredevil Ernie Rivera, 
slams high-speed onto a brick wall, breaking his left arm in several places. Next day, we honor his bravery by signing his 
cast everywhere until there is not a single space left to deliver marks upon. 

I r e a d s o m e w h e r e tha t t h e a v e r a g e s k a t e c u s t o m e r is a m a l e , b e t w e e n 14 a n d 18, w i th 10 to 13 y e a r o l d s a c l o s e s e c o n d , 
a n d , tha t m o s t y o u n g e r s k a t e r s h a v e b e e n s k a t i n g o n l y o n e t o t w o y e a r s . S u p p o s e d l y , 3 0 p e r c e n t of s k a t e c u s t o m e r s at 
t h e loca l s k a t e s h o p s a r e b e g i n n e r s . A c c o r d i n g t o r e c e n t s u r v e y s , o n l y 19 p e r c e n t of s k a t e r s l ive in c i t ies t ha t h a v e 
s k a t e p a r k s . T h i s w o u l d l e a d o n e t o c o n c l u d e tha t s k a t e ( b o a r d ) i n g in t h e U.S. - -s t reet , ver t i c le , & o t h e m v i s e - is p re t ty m u c h 
a y o u t h p h e n o m e n o n t a k i n g p l a c e o n s t ree ts , a l l e y w a y s , s t r ip m a l l s , r o a d w a y s , e m p t y p o o l s i t e s , p a r k i n g lots a n d e v e r y 
c o n c e i v a b l e s t re t ch of t h e c o n c r e t e urisan f o r e s t inv i t ing a n d / o r c h a l l e n g i n g e n o u g h t o s k a t e . 

SpeedTrials (playing smart safe hard: the greater part of valour is knowing when to let go) 
S k a t i n g p o p u l a t i o n s a r e e v e r y w h e r e t h e mot i f of o u r t i m e s d e s p i t e t h e s u r v e i l l a n c e a n d st r ic t e n f o r c e m e n t of an t i - ska t i ng 
s t a t u t e s tha t f o rb id s k a t i n g in m o s t d o w n t o w n c o m m e r c i a l s h o p p i n g d is t r ic ts d u r i n g the d a y a n d all pub l i c s t ree ts at n ight . 
In t he N ine t i es , s k a t i n g h a s no t yet o n t h e w h o l e b e e n p e r c e i v e d in t he l ight of o the r a l t e rna t i ve m o d e s of t r a n s p o r t a t i o n -
s u c h a s b i cyc les a n d s c o o t e r s - t h o u g h a n u m b e r of y o u n g e r p e o p l e n e v e r t h e l e s s m a k e da i ly u s e of t he s k a t e a s a m e a n s 
fo r ge t t i ng a r o u n d u r b a n s p a c e . S k a t e r s ' a c t i v i s m in 1 9 9 6 h a s not yet resu l ted in s k a t e ( b o a r d ) i n g b e i n g a d d e d to a leng thy 
l ist of " h a z a r d o u s rec rea t i ona l ac t i v i t ies" fo r w h i c h c i t ies a r e i m m u n e f r o m m o s t l iabi l i ty u n d e r G o v e r n m e n t C o d e sec t ion 
8 3 1 . 7 . Loca l g o v e r n m e n t is usua l l y p r o t e c t e d f r o m l iabi l i ty su i t s re la ted to t h e s e rec rea t iona l ac t iv i t ies u n l e s s plaint i f fs c a n 
p r o v e g r o s s n e g l i g e n c e o n t h e par t of local o f f ic ia ls . A d d i n g s k a t i n g t o th is list w o u l d e a s e t h e p r e s s u r e o n e v e r y o n e a n d 
c r e a t e t h e c o n t e x t for a d d e d r e s p o n s i b l e b e h a v i o u r o n al l o u r p a r t s . O n the e v e of t h e th i rd m i l l e n i u m , w e c o n t i n u e to p lay 
p h y s i c a l s e m a n t i c s in n e g o t i a t i n g Pub l i c v e r s u s Pr i va te s p a c e in Pos t - i ndus t r i a l soc ie ty . N o doub t , m u c h w o r k r e m a i n s in 
( y )ou r a t t e m p t t o lega l i ze s k a t i n g (if y o u w i s h t o ge t i n v o l v e d , c h e c k ou t h t t p : / / w w w . s k a t e b o a r d . c o m / i a s c ) . S k a t e b o a r d i n g is 
no t a c r i m e . 

Silkscreen (production/distribution/consumption) 
Far b e it fo r m e t o s u g g e s t a n y t h i n g , reader : bu t fee l f ree to c o n c e p t u a l i z e a n d rea l ize in (y)our own real lit the m a n y 
a l t e rna t i ve d i s c o u r s e s o f f e r e d b y t h e p o p u l a r cu l t u re of (y )our t i m e . S t a y i n g l oose wil l e n c o u r a g e o t h e r s to d e v e l o p their 
own free-hand style d e s i g n fo r l iv ing ( this e q u a l s a d v o c a c y a n d so l idar i ty w i th m a s s - s t r u g g l e fo r e m a n c i p a t i o n of t h e m i n d ) , 
re jo inde r t o t h e f r e e s p e e c h m o v e m e n t a n d t h e f i rs t a m e n d m e n t c o m b i n e d . T h e s e a r e A m e r i c a n f r e e d o m s , t he re for y o u r 
p l e a s u r e , y o u r s fo r t h e t a k i n g . S k a t e ( b o a r d ) i n g is an e x p r e s s i o n of p u r e phys i ca l con t ro l o v e r t i m e , s p a c e , e n e r g y , g rav i t y 
a n d m o t i o n . M i n d o v e r mat te r , bu t w i th s ty le . En joy ! 

Artistic Survivalist Responses (works/ideas/models/concepts/solutions/visions) 
My heartfelt gratitude to the artists of Waveforms: Moish Brenman, William S. Burroughs, Nathan Carrico, Mark Gonzales, 
Chris Johanson, Mike LeSage, Barry McGee, Johnny Mojo, Jennifer Hardison, Frank Kozic, Jim Phillips, Jimbo Phillips, 
Demetrie Tyler, Richard Wang & Bryan Nunez, Sunde White, and Ken Wormhoudt. Kindest appreciations to Charles 
Hilger, Kathleen Moodie and all of the great people of Santa Cruz, idrale! 

-Armando Rascon 
Guest Curator 



E X H I B I T I O N C H E C K L I S T 

MOISH B R E N M A N 
Daredevil, 1993 
Paint on wall; d imensions variable. 

MIKE L e S A G E 
Black Book, 1996 
Designs for wall graffiti. 

J O H N N Y M O J O 
Sil l tscreened & subl imated 
skateboards, 1992-96 
acid trip 
bee 
blues guitar 
big eyed girl 
Cyclops 
drumkit 
Japanese toys 
metropolis 

J I M B O PHILL IPS 
Designs for skateboards, 1996 
Silkscreen designs: 
B o b Face//, 3 0 x 1 0 -
Felix Urtger: 31 x 7.5" 
Moor} River: 31.5 x 7.5" 

S U N D E WHITE 
Guard Me Angel. 1996 
6 panels, 8.5 x 11" each. 
Image/text collage on paper. 

Alive. 1994 
Mixed mediums on paper; 
75 X 62" 

Hospital, 1994 
Mixed mediums on paper; 
85 X 42" 

Divine, 1994 
Mixed mediums on paper; 
77 x 42" 

Beautiful, 1994 
Mixed mediums on paper; 
76 X 42" 

W I L L I A M S. B U R R O U G H S 
Speculator in Biological Futures, 
1992: Acrylic on Cadillac paper. 
1 7 . 5 x 1 3 " 

The Green Gun & His Adolescent 
1992: a c r y l i c on C a d i l l a c paper. 

17.6 X 13" 

Who Runs May Read, 1992 
Acrylic on Cadillac paper. 
1 3 x 1 7 . 5 " 

Screen in Carved Ivory & Rose Coral 
1991 : Acrylic on C a d i l l a c paper. 
17 X 13.5" 

courtesy TERRAIN, San Francisco 

F R A N K KOZIC 

Si lkscreened rock posters i 995-96 
Ear 

Mermen 

Kyuss 

Green Day 

Steel Pole Bathtub 

Dogs w/Boy 

Penny Wise 

Ctaric Nova 

Beasties 

Green Day 

Ravine 

Rolling Stone 

Babes in Toyland 

Man's Ruin 

N A T H A N CARRICO 
Tim Brauch, Sketchbook, 1996 
Silkscreen: Wheelbase: 14.125" 
Width: 8.375" Length: 31.375" 
Nose: 6.75" Tail: 6.125" 

Jaya Bonderov, Hindu Goddess, 
1993, Si lkscreen; Wheelbase: 14" 
Width: 7.5" Length: 31.125" 
Nose: 6.625" Tail: 6.25" 

PautSharpe, Polar Bears, 1993 
Silkscreen; Wheelbase: 14" 
width: 7.875" Length: 31.25" 
Nose: 6.75' Tail: 6.25" 

Ryan Aningalan, Devil Dog, 1994 
Silkscreen; Wheelbase: 13.875" 
Width: 7.625" Length: 31.25" 
Nose: 6.75" Tail: 6.125" 

Tim Brauch, Wheelchair, 1995 
Silkscreen; Wheelbase: 14" 
Width: 8" Length: 31.125" 
Nose: 6.5" Tail: 6.125" 

RICHARD W A N G & 
B R Y A N NUNEZ 
Blair Skate Team, 1996 
Electronic publishing. 
http://www.blairmag.com 

K E N W O R M H O U D T 
Architectural models: 
Santa Rosa Skateboard Track, 
Built 1994; Size = 14,400 sq. ft. 
Milpitas Skateboard Track, 
Built 1996; Size = 8,000 sq. ft. 
Bend Skateboard Track, Oregon, 
Built 1996; Size = 11,400 sq. ft. 
Yuba City Skateboard Track, 
Built 1996; Size = 11,250 sq. ft. 
Carson City Skateboard Track, 
Nevada, 1995; Size = 12,000 sq. ft. 
Petaluma Skateboard Track, 
Built 1996; Size = 14,000 sq. ft. 
Wasilla Skateboard Track, Alaska, 
Built 1996; Size = 12,500 sq. ft. 

MARK G O N Z A L E S 
Skateboard with Photocollage, 1996 
Skateboard, photography. 

BARRY MCGEE 
Wall Drawing, 1996 
Acrylic spraypaint, varnish, ink. 

JENNIFER HARDISON 
Wonder Girts, 1996, video. 
8 min. excerpt, work in progress. 

CHRIS J O H A N S O N 
Cityscape, 1996 
Wood, paint, hardware. 
Freestanding painting/consftuctfon. 
Dimensions vahable. 

J IM PHILLIPS 
Seminal skateboard artwork: 
Black ink on illustration board. 
Silkscreen designs, 1970-1996 

DEMETRIE T Y L E R 
Brian Childers, City, 1996 
Silkscreen; Wheelbase: 14.375" 
Width: 8.25" Length: 32.25" 

Tim Brauch, Legs, 1996 
Silkscreen; Wheelbase: 14" 
Width: 8.125" Nose: 6.5" 
Tail: 6.25" Length: 31 .25 ' 

Israel Forbes, Men, 1996 
Silkscreen; Wheelbase: 14" 
Length: 31.25" Width: 7.75" 
Nose: 6.75" Tail: 6.125" 

William Nguyen, Smiles, 1994 
Silkscreen; Wheelbase: 14" 
Length: 3 1 " Width: 7.625" 
Nose: 6.5" Tail: 6.25" 

Sanfa Cnjz, Hammer, 1996 
Silkscreen; Wheelbase: 14" 
Length: 3 1 " Width: 7.75" 
Nose: 6.75" Tail: 6.125" 

F r o m t h e 

MISEIM OF ART & HISTORY 
@ T H E M H E R S O \ ( : E M R 
7 0 5 F R O N T S T R E E T S A N T A C R U Z C A 9 5 0 6 0 

Copyright 1996, Annando Rasc6n & Museum of Art & History 

D i r e c t o r ' s O f f i c e : 
T h i s p a s t s u m m e r t h e M u s e u m of Ar t a n d H is to ry w a s 

c r e a t e d by m e r g i n g t h e t w o ex is t ing m u s e u m s at t he 

M c P h e r s o n Cen te r . O u r d e c i s i o n to m e r g e c a m e f r o m a 

d e s i r e to e n h a n c e o u r p r o g r a m s e r v i c e s a n d b e c o m e m o r e 

r e s p o n s i v e to t he n e e d s of o u r c o m m u n i t y . W e a lso 

e x p a n d e d o u r s t a t e m e n t of p u r p o s e to p r o v i d e for t he 

o p p o r t u n i t y t o exh ib i t mu l t ip le a s p e c t s of c o n t e m p o r a r y 

cu l tu re . 

In WAVEFORMS: skate(board)ing the urban forest o u r 

G u e s t C u r a t o r A r m a n d o R a s c o n , h a s c r e a t e d jus t s u c h a n 

o p p o r t u n i t y . H is p o w e r f u l , t h o u g h t p r o v o k i n g , mul t i ­

d i m e n s i o n a l e x p l o r a t i o n of t he s u b c u l t u r a l p h e n o m e n o n of 

s k a t e b o a r d i n g revea ls a h igh ly c h a r g e d h is tory of i m a g e r y , 

cu l tu ra l c o d e s , m y t h s , you th fu l p e r c e p t i o n s a n d a t t i tudes . 

His f r e e - f l o w i n g ins ta l la t ion of d y n a m i c a r t w o r k s m i r r o r s a n d 

c o m p l i m e n t s t he s k a t e r s a n d the i r a l te rna t i ve f o r m s of 

mobi l i ty . 

I w a n t to t h a n k the ar t i s ts a n d s k a t e r s for the i r par t i c ipa t ion in 

WAVEFORMS. K a t h l e e n M o o d i e , C u r a t o r of Ar t , a n d 

C e l e s t e D e W a l d , P r o g r a m E d u c a t i o n C u r a t o r , d e s e r v e 

g e n e r o u s a p p r e c i a t i o n for the i r o p e n n e s s a n d c o m m i t m e n t to 

t h e i m p o r t a n t c o n c e p t of t h e m u s e u m as a "v isua l 

m a r k e t p l a c e " w h i c h looks for its a u d i e n c e in all a g e g r o u p s 

a n d a r e a s of in te res t . 

C h a r l e s H i lger 

E x e c u t i v e D i rec to r 


